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VOTICE TO MUSIC TEACHERS. 
YPIES of the Eighth Annual Report of the Music 
Preachers’ National Association can be had upon ap- 
plication at the office of THE MusicaAL COURIER. We 
will mail the report to out-of-town teachers on receipt of 


} 
re 


three stage. 


A 


edly plays on a harp of a thousand strings. 


cents p 


CONSTANTINOPLE despatch announces that the 
He undoubt- 


What a 


Sultan is a great amateur musician. 


harum-scarum time he must have of it! 

OME fanatical anti-Wagnerite said in regard to the 
O'Donovan Rossa shooting affair of last week 
the public should have pity on poor Mrs. Dudley, 


nw) 
that 
because “as Yseult marks the beginning of Wagner's 
third | 
The cultivated and immense audiences at the Metropoli- 


veriod, she must naturally be considered crazy.” 





tan Opera House do not serve as proofs of this idea— 
unless we are all crazy! 


HE New York Stock Exchange Glee Club appears 

to be a prosperous organization. The members 

are never “short” on breath, or “long” on notes, at 
least too long. They “put” a good entertainment to 
their friends and have the “call” on their good wishes. 


HE Buffalo Musical Association has opened a sub- 
scription list for the purpose of taking Dr. Dam- 
rosch and the German Opera Company to that city for 
a week in April or May. The Chicago subscription list 
” Clearly this is a day of triumph 
Let the good 


is already “ booming. 
for German opera and for Dr. Damrosch. 
work go on. 
- 
R. SHERWOOD’S piano recitals are meeting with 
great favor in the West. The Cincinnati papers 
accord them the highest praise. The Terre Haute 
Gazette refers to crowded houses in that city on the 
occasion of Mr. Sherwood’s visit, while in Des Moines 
another enthusiastic reception was accorded the artist. 
We extend our congratulations. 


HE manager of the Mendelssohn Concert Company 
has written to The Chicago Journal protesting 
against the “gross wrong” done the organization by a 
Mendota correspondent, who accused the company of 
passing themselves off as the Boston Quintette Club. 
Mr. Wentworth, the manager, denies any such attempt 
and asserts that the company has its own name and its 
own individuality. 


ISS FAY TEMPLETON is“ working” the Western 
press for’ its full value. “Fay Templeton is a ge- 
nius,”’ says the Chicago /nter-ocean. Then the Cincinnati 
Enquirer refers to “ pretty Fay Tembleton,” while the 
Indianapols ews goes into raptures over her as, “by all 
odds, the best interpreter” of opera-bouffe in English 
Boys, boys, why will you so expose yourselves to the 


merciless jealousy of a cold worid! 

UCH practices as the one adopted by the manage- 
S ment of the Greenwich Literary Society, which gave 
a concert at Steinway Hall on last Friday night, and 
which sent out thousands of “dead-head” tickets, but 
afterward charged, or tried to charge, the unsuspecting 
receivers of these tickets fifty or seventy-five cents for 
reserved seats, are decidedly reprehensible and ought not 
to be permitted. Saalfield, in his time, employed the 
same scheme, but soon found it would not draw, although 
he only levied a quarter of a dollar from the clerking 
swain and his sweetheart who had come to enjoy a con- 


cert free, gratis, for nothing. 


ERCADANTE'’S “Giuramento " is to be revived at 
Naples. Very few of this composer’s operas still 

hold the stage. For the most part they are scholarly 
and melodious, but they lack the fire of genius, that un- 
definable something which permeates the finest operas 
of Donizetti and Verdi. Mercadante was a first-class 
harmonist, but was always a trifle cold and pedantic. 
His church music, however, is simply beautiful, and such 
operas “Elisa e Claudio” (in the Rossinian 
form), “Il Bravo,” “I Briganti,’” “Donna Caritea,” “I 
Due Illustré Rivali,” “La Vestale,” and “Ge Orazi ed i 
Curiazi” will always stamp him as one of the leading 
glories of musical Italy. “ I] Giuramento” 
long to the regular repertory of Mr. Max Maretzek’s 
companies, but it has not been given in New York for 


as his 


used to be- 


many years. — 
~ 

OW financial and artistic success go hand in hand 
when once the public becomes familiarized with 

what is good might be amply proved by the showing of 
the books on Wagner nights at the Metropolitan Opera 
House. During the recent Wagner cyclus at Vienna, the 
different performances showed the following financial in- 
come: “Rienzi,” 2,300 florins; “Flying Dutchman,” 
1,400; “ Tannhiuser,” 2,200; “ Lohengrin,” 2,500; “ Tris- 
tan and Isolde,” 2,100; “ Meistersinger,” 1,700; “ Rhein- 
gold,” “2,200; ‘ Walkiire,” 2,300; “ Siegfried,” 21,100; 
“ Gétterdimmerung,” 2,300. This gives a total of 2,100, 
and if the subscriber's quota is considered, another 900 
an evening must be added, which makes a grand total of 
30,000 florins for ten evenings, which for a German thea- 
tre is quite an extraordinary sum. At the Metropolitan 
Opera House much larger sums than the above were 
taken in during the “ Tannhiuser,” “ Lohengrin,” and 





more especially the “ Walkiire” performances, and we 


THE MUSICAL COURIER. 


| 





predict that the bringing out next season of such other 
Wagnerian works as “ Rienzi,” ‘“ Meistersinger,” and 
“ Siegfried” will be an exceedingly well-paying venture. 
R. THEODORE THOMAS has informed the Ger- 
man Liederkranz Singing Society that he will be 
unable to accept a re-election as their conductor next fall. 
As Mr. Thomas is, if anything, most thorough in his work, 
this declination had to come, for the great schemes which 
he is determined to carry through will not admit of any 
regular encroachment on his time and powers through 
less important engagements. The Liederkranz, of course, 
feels the loss of Mr. Thomas most keenly, as they have 
become greatly attached to him, and fully appreciate the 
wonderful progress made by them under his guidance. 
We do not think that there will be any doubt about Mr. 
Thomas’s re-election as conductor of the Philharmonic 
Society, and this position, with his semi-weekly orches- 
tral “ popular” concert engagements in this city, with 
two also in Brooklyn and one each in Hartford, Jersey 
City, Orange, Philadelphia and New Haven, and the 
concerts of the New York Chorus Society, which are 
to be continued next year, together with the monthly 
Workingmen’s Concerts, will keep Mr. Thomas too busy 
to admit of his conscientiously accepting any other en- 
gagement. It is, however, quite possible that Mr. 
Thomas may 
certs of the Liederkranz, although he cannot spare the 
time to attend their weekly rehearsals. 


hereafter continue to conduct the con- 


T is perfectly astonishing to what unconscious con- 
| fessions of mental poverty—nay, absolute stupidity— 
the perseverance in and insisting upon a certain preju- 
dice will lead a man. We reprint the following com- 
Liebestod,” from 


certainly one of the most beauti- 


ment “ Tsolden’s 
“ Tristan and Isolde,” 


ful and most intensely poetic emanations from human 


upon Wagner's 


brain. The effusion is signed with the full name of its 
author and appeared in the weekly contemporary which 
he edits. Here it is verbatim et literatim : 

The vocalist was Fraulein Marianne Brandt, who sang with 
great intelligence and dramatic force Liszt’s ‘‘ Jeanne d’Arc,” 
and was also heard in a fragment from Wagner’s ‘* Triston and 
Isolde,” entitled ‘‘ Liebstod,” and if incoherent ugliness of every 
conceivable kind and cacophonous noise could annihilate forever 
‘*the passion that o’ermasters us all,” Wagner certainly would 
have succeeded in accomplishing that result. It is impossible to 
conceive a greater outrage on art than this bombastic and pre- 
tensious monstrosity, which does not possess one redeeming 
feature, even if viewed by the light cast on Wagnerian meth ds 


by a ‘‘physiological psychologist” of the most advanced type. 
Even the ravings of insanity are positively enjoyable when com- 
pared with such a perpetration as that here referred to and 
cynically described as music! 

It seems indeed as though Wagner in his egotism sometimes 
amused himself by taxing the credulity of his most ardent ad- 
mirers by indulging in extravagant musical jokes, for it is not 
conceivable that he could in sober earnest have intended the 
‘* Liebstod”’ to be accepted by musicians as a wotk of inspired 


genius. FREDERIC ARCHER. 


- 
RIDAY of this week will mark the second anniver- 
sary of Richard Wagner's death. 
of this sad day in the history of music will be com- 


The recurrence 


memorated by extra Wagner performances in Europe. 
In view of the greatness of the deceased musician, all 
the musical world should be mindful of the day of his 
death. 
memory of the great composer. 
he has made in public acknowledgment of his greatness 


We, for our part, devote this number to the 
The enormous strides 


are shown in a contribution of merit which will be found 
on another page of this journal. Frederic Grant Glea- 
son, in his last week’s installment of his fine Wagner 
essay, used in reference to the composer the words, 
“the 


head of living musicians, if not of all musi- 


cians,” and thus it gradually will become an ac- 
knowledged fact that Richard Wagner was indeed 


the greatest composer of all who have so far exist- 
ed. He was decidedly as great a musitctan as Bach 
himself; this any student of the score of the “ Meister- 
singer” will be forced to acknowledge, just as he will be 
forced to acknowledge that Bach was a greater musician 
than Beethoven. -On the other hand we verily believe 
that Wagner’s enormous dramatic powers exceeded 
those of both Beethoven and Bach and that his inven- 
tive faculty was equally as great as that which marked 
Beethoven as the greatest composer of his time. If, 
then, Wagner excels Bach in point of inventive genius, 
Beethoven in musicianship, and both of them in the em- 
ployment of dramatic resources dependent upon inborn 
dramatic instinct, it must be logically acknowledged 
that he actually was the greatest of composers the world 
has so far produced. This is our musical creed and we 


” 





so put it on record, 
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WAGNER’S ANNIVERSARY. 


> — 


Divinest melody in thee found birth ; 

A new world rose created in thy mind, 

Mighty and mutable like the northern wind, 
New to the soul and wondrous to the earth ! 
Eager, thy worshipers proclaim thy worth ; 

Devotion for thy sacred cause they find ; 

On every side thy fame with laurels twined 
Lives, and of praise can never know a dearth. 
Death in his power has gained no prey in thee ; 

Serenely thou can’st mock him, pure and free 

King of great sounds! All arts to thee belong ! 
United voices will proclaim thee great, 

Nurtured in grave and most melodious state, 

King of divinest chords, of matchless song ! 


Richard Wagner. 


1883.——+ FEBRUARY 13.——1885. 


[‘ is now two years since the master died, and how 
fares it with the art that he founded ? 

of his death was the signal for the most widely opposed prophe- 
cies for the future. Which of these are likely to prove true? 
Two years is but a short time, doubtless insufficient to watrant 
the drawing of a definite conclusion, but it may not be altogether 
impossible to see the future mirrored in the present. Dr. Haus- 
lick wrote the epilogue to his ‘‘ modern opera” in August, 1883, 
and, evidently desiring to place himself on record in it, declared 
his views on this subject in the following words: ‘‘ The * Wag- 
ner-cultus’ has manifestly reached its highest point to-day, if it 
has not already overstepped it. Logic and experience teach us 
that this unparalleled debauch will be gradually followed by a 
sharp sobering up.” Later on, while confessing that the anti- 
Wagnerites are in a sad minority, he adds: ‘* But this minority 
will not die; it will sooner or later grow to be a majority again 
to oppose the tyranny of the ‘ Wagner-cultus.’ ” 

Doubtless the sole consolation that remains now to the learned 
Doctor is the fact that he did not forget to add the word 
“ gradually ;” it will serve to stave off for a few years more the 
trying confession of error which must sooner or later be made. 
The enthusiam for Wagner cannot be thus easily disposed of. It 
cannot eommence to subside until a completely new era of emo- 
tional and intellectual development sets in, for it is but the spon- 
taneous outburst of our age which joyously finds in Wagner the 
musical expression of its subtlest shades of fancy, deepest moods 
of passion and profoundest depths of sorrow. All Wagnerites 
speaking for their spiritual selves can say with perfect truth: 
** As long as we remain what we are, so long will Wagner remain 
what he is to us.” Wagner's tones respond as do no others to 
the emotional requirements of the nineteenth century. When 
those change, then may Wagner be made a classic ; but until 
then he will remain an ever-present reality and the most pressing 
necessity of our musical life. 

Wagner's music-dramas now reign supreme in the opera-houses 


of Germany; and, if they do not excite the same fierce contro- | 
veries that they did some years ago, it is simply because they | 


have become so firmly rooted in the hearts of the people as to 
discourage an unsympathetic opposition from attempting to 
uproot them. The battle has been won, and the defeated 
** minority’ have, with few exceptions, no desire to renew the 


fight ; while, on the other hand, the conquerors cannot see the | 


necessity for making excuses for their victory : hence there is no 
less discussion, Outside of Germany also, most gratifying results 
are to be found. Of these, the enthusiastic reception which has 
been recently given to ‘‘ Lohengrin” in Rome is not the least 
significant. 
‘** Parsifal” has been lately listened to with, at least, great 
interest, notwithstanding the mutilated form in which it was 
presented. And last, but not least, the remarkable success of 
the ‘‘ Walkiire,” in this city, shows that the most modern of arts 
has found a second home in the most modern of nations. 


That Wagner is to be considered one of those rare geniuses | 


who arise at long periods of time to completely revolutionize art 
isa fact for encyclopedic reference, not for discussion. 
name of Richard Wagner is one to be coupled with that of Leon- 
Two questions remain, however, which are de- 
First, how long will it be, if 
Secondly, how 


ardo da Vinci. 
batable, and of no little interest. 
ever, before Wagner is universally appreciated. 
Jong will Wagner continue to almost monopolize the interest and 
energies of the musical world. In answer to the latter, it may be 
said that Wagner will remain an overshadowing figure until the 
world has fully grasped the meaning of its heritage, or until some 
other supreme genius arises—two events which are not unlikely 
to be synchronal. But that the first query may not be thus easily 
and satisfactorily answered will soon be seen, 

Few things differ so widely as the tastes of mankind. Particu- 
larly is this true with regard to the taste for music, which man 
appreciates only according to the greater or less completeness 
with which it satisfies his spiritual longings. For music to receive 


universal appreciation it must have in it a quality of indefinite. | 
ness, or what might even be called flexibility, so that men of | 
widely dissimilar temperaments can mold it into forms agreeable 


to their own fancy. But Wogner’s music has not this quality, 
It is not only from its very nature defimife, but it has such an in- 
dividuality of its own that a good adjective for it would be ‘‘un- 
compromising.” Not being ‘‘absolute” music, it has not that 


‘ 


The announcement 


Even in that most unmusical of countries, England, | 


The | 


plastic quality which, in general, allows men such a wide latitude 
| in the interpretation of music. Not only is its significance un- 
mistakable, and its terdency fixed and unbending, but its spirit 
| is so characteristic that really, to appreciate it one must feel with 
the master—feel. somewhat as he did in composing. Therefore it 
| has been said with perfect truth that with Wagner there is no 
| middle course: one is either wholly sympathetic, in which case 
the understanding is complete and the enjoyment transcendent ; 
| or being unsympathetic the glorious wonders of his art rest al- 
| most totally unrevealed. 
| It would seem from this that a universal appreciation of Wag- 
| ner must not be expected—nay, that it is a thing not even to be 
| wished. For there are in every age people who are not of it ; 
| some turning to the musty pages of antiquity from choice ; others 
| from a simple inability to understand the spirit of their times ; 
| the vast majority, however, from pure Philistinism. To the 
| musician who believes that music reached its highest development 
in the works of Handel, Wagner must indeed seem an audacious 
| egotist ; to him whose mind is naturally coarse, the master’s most 
ethereal and poetic creations must ever appear unintelligible ; to 
him who looks upon music as a species of light amusement, fit 
only for idle hours, Wagner will always prove a hideous bug- 
| bear. 

Then, too, everything with Wagner is built up on a grand 
scale. He is, inevery sense of the word, titanic. Hopelessly lit- 
| tle minds cannot understand him. Would anyone expect a light- 
hearted society girl to be touched by the wild, superhuman de- 
Spair of Siegfrled’s ** Trauermarsch?” His love is ecstatic, his 
joy delirious, his sorrow profound to the deepest depths. What- 
ever Wagner touched upon he exhausted ; in the fields wherein 
he reaped there is nothing more to be gathered. Is not this the 
surest proof of his fames immortality? Those whom he leads 
must follow to the end ; with him it is all or nothing. The love 
of his characters is not to be measured with a yardstick. They 
do not woo in our modern fashion, slowiy and cautiously, step by 
step, always with due regard to the convenance of the occasion. 
Their naivet¢ is that of Nature herself. All of which is, of course, 
very distasteful to persons of well regulated habits. Walter does 
not stop to ca'culate Zva’s dowry, nor does Siegfried bother 
himself about Brinnhilde’s ancestry. It is asserted that Sieglinde 
is not sufficiently circumspect about her manner of loving. 
Nothing can be more pitiable than the sight of people who pre- 
tend to be shocked at the first act of the ‘‘ Walkiire.” It be- 
| tokens an utter inability to transport oneself without the boun- 
darics of every-day existence to the dim, misty regions of a 
mythical past. Evan leaving out of mind the idea of fate which 
makes the crime of the Wii/sungs as necessary as that of our 
biblical ancestors, Stegmund is no more responsible for his love 
than he is for the coming of spring ; it is irresistible. Moreover, 
the ethics of a tragedy are to be judged by the effect, not the 
cause, of the efficient action. Sitegmund’s and Sieglinde's love 
is not justified; in fact, it dooms them both to destruction. 
Wagner had a truly Greek appreciation of the idea of fate, and 
it is this that makes the human characters in the Nibelungen 
trilogy such sympathetic figures to our eyes. How significant is 
it that, when Siegmund draws the sword from the tree, thus in- 
volving himself in inevitable destruction, his words are sung to 
the motive of ‘‘renunciation!" The relation of Dedipous to 
Jocasta is really loathsome ; yet no one has claimed that Sopho- 
cles’s tragic methods were not perfectly legitimate. Looked at 
beneath the surface, however, this well-worn criticism of the 
‘* Walkiire” is one of the most genuine tributes to Wagner's 
genius that can be well imagined. It shows that Siegmund and 
Sieglinde are, after all, such powerfully sympathetic characters 
that unthinking people, absorbed in too exclusive an interest 
and compassion for them, forget the tragical necessity to which 
they are the victims, 

To those who have no genuine dramatic sense, Wagner must 
always be as a closed book, for it is his very essence to be drama- 
tic. His music is, as it were, born on the stage. To them 
Siegfried’s heroic motive is probably a pleasing bit of musical 
form, but it must fail to produce that tugging at the heart which an 
| impressionable listener will always feel. The wierd and mystical 
in his music are also fruitful causes for disagreement. The effect 
of few things in art defy description or analysis so much as that 
of the ‘‘love-potion” motive from ‘* Tristan und Isolde.” The 
‘* holy supper ” motive in ‘* Parsifal” can produce upon a subjective 
people like the Germans an effect of religlous exhaltation akin to 
the ‘‘ ecstasis’ of the Neo-Platonists, while the materialism of 
France would doubtless find in it naught but the wanderings of 
insanity. The whole conception of a work like ‘ Parsifal” is 
such that without spirituality appreciation of it is impossible. 
| There are those who point to the sensuous warmth of Wagner’s 
| music as a proof of his earthliness. There is but one answer for 
them—‘‘ see ‘ Parsifal.’"” If they come back and tell you that 
they are still of the same opinion, pass them by—there is no hope 
for them—the earthliness is in themselves. 

‘*Parsifal ” is one of the monumental achievements of man ; 
it is, in the highest sense of the word, ennobling, and whatever 
effect it produces must always be for the true and good. Yet 
Hauslick and other detractors of Wagner have never ceased to 
find in its marked ethical bearing material for ridicyle and judge 
it as they Would an Offenbach operetta. The sardonic scorn of 
a Carlyle would alone suffice to crush their scoffing. But pub- 
lic opinion is, after all, the best criterion, and the astoniehing 
success which has year after year attended the performances of 

“ Parsifal"” at Bayreuth testifies to the hold it has upon the pub- 
lic heart. Indeed, the wonderful power of this work to attract 
| strangers from all parts of the world to a little out-of-the-way 





Bavarian village is in itself a more eloquent tribute to the manes 
of its composer than ever words could be. 

Louis Ehlert gives a delicious illustration of the different ways 
in which Wagner affects different natures. He relates that he 
sat at a performance of “Tristan” between two friends—one a 
young man and an enthusiastic lover of the new, the other elderly 
and firmly wedded to the old. When the curtain fell his young 
neighbor said: ‘* The world holds no pleasure after this.” The 
old one, however, whispered with extinguished voice: ‘‘ A few 
more evenings like this and my strength will sink into the grave.” 
Something not less striking than this actually happened to the 
writer at a performance of ‘‘ Parsifa,” at Bayreuth, in 1852. On 
one side sat an English companion ; not far away a young Ger- 
As the curtain falls on the glorious finale with the last 
the ‘‘faith” motive winging their way 
heavenward in a rush of celestial harp-sound, the 
transcendently pure beauty of the whole is so 
enthralling that no one moves from his seat for some moments. 
The young German was the very picture of suppressed excitement. 
With eager, sparkling eyes and tremulous lips he could but mui- 
mur the half-inaudible word ‘* géttlich.” My English friend 
seemed also impressed, and; with the unmistakable intention of 
expressing his appreciation, he gave vent to his feelings in the 
following wonderfully descriptive words : ‘‘ Egad, what an awfully 
jolly opera!” No one within hearing distance could have under- 
stood Engljsh or he would certainly have been mobbed. 

Arriving at the hotel, we came across a French musician whose 


man. 
dying notes of 


effect 


acquaintance I had made that morning. In response to a con- 
ventional question as to how he had enjoyed the performance, 
with a look of astonishment that sane men could have more than 
one opinion on the subject, he shrugged his shoulders and said 

‘* Oh, il n'y a pas de donte, ce malheureux est fou" —As for my- 


self, I thought I had seen heaven in a dream. ER. J. le 
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Mile. Emma Romeldi, Whitney Mockridge and Miss 
Henrietta Maurer were the solo performers at the Casino on Sun- 
day night. 

The Oratorio Society having inadvertently chosen Ash 
Wednesday for the public rehearsal preceding the third concert, 
have changed the date to Tuesday, February 17. 

The McCaull Opera Company, with Miss Ricci and 
Messrs. Howson, Wilke, Klein, Macdonald and Boniface in the 
cast, was in Chicago last week. The business was good. 

Dr. Damrosch has engaged Mlle. Isidora Martinez for 
three months as a member of the German Opera Company. She 
will make her first appearance at Chicago on February 23. 


The Boston Ideal Company was in Richmond last 
A new opera, called *‘ Fanchonette,”” was presented and 
It appar- 


week, 
was unmercifully excoriated by the Richmond press. 
ently deserved this treatment. 


-———New music was introduced February 6 into the play 
of ‘‘A Bunch of Keys,” current at the People’s Theatre, and the 
manager of that house, Mr. Harry Miner, states that in point of 
business last week was the best of his season. 

——Madeline Lucette, the principal member of Milliken’s 
Operatic Comedy Company, was a passenger aboard the Servia, 
from Liverpool. Miss Lucette has been in England during the 
last two months, in quest of musical novelties for production 
next season. 

There was so great a crowd at the Fifth Avenue 
Theatre last Thursday evening that the musicians had to be re- 
moved from their accustomed place and stationed in the music- 
room, beneath the stage, in order to provide additional seats for 
spectators. The attraction was Edwin 
‘* The Fool’s Revenge.” 


Booth as Bertuccio, in 


——The third public rehearsal and concert of the Orato- 
rio Society have been moved forward one week, and will take 
place on February 18 and Ig, instead of 25 and 26, as pre- 
viously announced. The change will bring the Oratorio and 
Symphony concerts in the same week, but was made necessary 
by Dr. Damrosch’s engagements with the German Opera Com- 
pany. 

Miss Lillie Berg announces a concert to be given in 
the parlors of the Bristol, No. 504 Fifth avenue, on February 23, 
under the auspices of a number of ladies, among whom are Mrs. 
George F. Baker, Mrs. Levi M. Bates, Mrs. Prescott Hall But- 
ler, Mrs. George S. Bowdoin, Mrs. Dudley Field, Mrs. William 
R. Grace, Mrs. Thomas Francis Meagher and Mrs. E. L. You- 
mans. 

-——The Greenwich Literary Society gave a concert at 
Steinway Hall on Friday evening, which was well attended, and 
was altogether a pleasant entertainment. Mrs, Belle Cole and 
Mr. C. Florentine sang Donizetti's charming duettino ‘* L’Addio” 
with taste and expression. The composer wrote two pieces with 
this title, but the one selected was ‘‘ Io resto fra le lagrime,” 
from *‘ Les Matinées Musicales,” dedicated to Queen Victoria. 
Mr. W. H. Lawton, a pupil of Mlle. H. S. Corradi, sang the 
greatly overrated ‘‘ Cielo a’ mar” from Ponchielli’s ‘‘ Gioconda” 
effectively, and led the famous quartet from “ Rigoletto” in a 
masterly way. Mr. J. F. Rhodes played Vieuxtemps’ ‘‘ Fan- 
taisie” with his accustomed maestria, while Miss Annie Schutte 
and Miss Alice Potter, as the pianiste and the soprano of the 
evening, pleased the audience. 
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ONE RIGHT, THE OTHER LEFT.—An ungallant Hart- 
ford County paper states that Emma Abbott has got left at last. 
While playing in a Western town she made the customary an- 
nouncement that that was her native place, and drew good crowds 
till somebody looked up the record and found that the village 
was founded only sixty-five years ago. The absurdity of fair. 
Emma's claim became so apparent then that she had to leave on 
the first freight train. 

THE HENSCHELS IN BERLIN.—Georg and Lillian Hen- 
schel gave a short time since at the Singakademie, of Berlin, 
what may be termed a historico-polyglot concert, at which they 
sang in German, English, Italian and French, songs by compos- 
ers representing two centuries, including, among others, J. W. 
Hindel, Haydn, Mozart, Weber, Auber, Donizetti, 
Isouard, Boieldieu, Massenet, Gounod, 


Franck, 
Schubert, 


Lowe and Brahms. 


Schumann, 


A TENOR POPULAR IN LONDON.—James Maas is still 
the most popular concert tenor in London. It is a pity, because 
he will never visit us again, probably, until his voice is passé. 
Those who remember him when he was in Kellogg’s Company 
twelve years ago would like to hear his sweet, clear tenor voice 
again. 

NiLSSON CROSSED BY ALFONSO.—Mme. Christine Nils- 
son has been decorated by King Alfonso, of Spain, with the 
Cross of the Civil Order of Beneficence, in recognition of her 


many deeds of charity. 


SARASATE AND TSCHAIKOWSKY,.—Sarasate and Tschai- 
kowsky, the great Russian c :»mposer and pianist, have been con- 
cert-giving in Brussels with much success. Le Guide Musical 
speaks of Sarasate as ‘‘a perfect violinist and finished artist.’ 
On his last appearance at the Brussels Popular Concerts, Sarasate 
played a new concerto written by Emile Bernard, organist at the 
Church of Saint-Jean and Saint-Frangois, Paris. 

BULOw's CONCERTS.—Dr. Hans von Biilow has sent in 
his resignation as Ducal Capellmeister, and the Duke of Meinin- 
gen has accepted it. Billow intends again traveling about as a 
He will, this March, start on a long tour through 
Europe, and begin it by three concerts in Paris. 


concert-giver. 


AMBRE AND SPICE.—The operatic vocalist known as 
Mile. Emilie Ambré, who will be recollected as having sung here 
during one of Mr. Mapleson's seasons, has written a volume en- 
titled ‘* A Diva,”’ which will be published next week by the Paris 
firm of Ollendorff. The preface is signed by “ Albéric II.” The 
revelations will, it is said, be spicy. 

MINNIE HAUK’S MOVEMENTS.—After fulfilling her en- 
gagements in Switzerland, Germany and Holland, Mme. Minnie 
Hauk intends, it is said, settling permanently in London.—Cor. 
London Musical World. (We must not, however, shout too early 
on this side of the water, for the gallant Chevalier de Hesse 
Wartegg keeps on flooding American newspaper offices with clip- 
pings of his wife’s great successes, and that means business.— 
Eps. MUSICAL CourigR.] 


MARIE ROZE IN “ MANON.”—Mme. Marie Roze is at 
present the ‘* bright particular star” of opera in England in the 
native tongue, singing in English nearly all the operas of the 
grand répertoire, including ‘* Mefistofele,”” ‘‘ Faust,” ‘‘ Favo- 
rita,” ‘* Fidelio,” ‘* Trovatore,” ‘‘Carmen,” ‘‘ Mignon,” ‘* Lu- 
&c. We believe that early in May she will ap- 
pear in London as J/anon, in Massenet’s opera of that name. It 
is a singular coincidence that Massenet was on the jury of musi- 
cians when Marie Roze won her first prize at the Conservatoire 
in Paris, and has not only rewritten some of the opera in accord- 
ance with the wishes of the old pupil on whom he then sat in 
judgment, but has specially composed a new aria for her to sing 
** Manon.” 


crezia Borgia,” 


in 

JOACHIM WALKS AWAY.—Herr Joachim, the violinist, 
and Frau Joachim have been divorced. Herr Joachim’s previous 
plea in the Berlin Court for a separation was disallowed as “ not 
proven,” owing to the conflicting evidence given by Frau Joa- 
chim when examined on oath as defendant. The only course 
then remaining to him was to refuse all further intercourse with 
Frau Joachim. On the grounds of such a refusal a divorce may, 
in German law, be claimed by the other party. This has now 
been the case. 

DR. DAMROSCH’S SINGERS.—Dr. Damrosch is nego- 
tiating for the services of Herr Vogel, the well-known tenor of 
Frau Unger and Frau Schroeder-Hanfstaeng] 
will be members of the troupe next season. 

HE MAY MAKE A HitT.—McCaull has engaged a tenor, 
who recently came to Boston from the South, and whose nom de 
thédtre is Whitney. Mr. Whitney has been rehearsing with the 
company this week in Strauss’s ‘‘ Fledermaus,” and will make 
his first appearance in Philadelphia. He has a dramatic tenor 


Wagnerian opera. 


voice of telling power, and is expected to make a hit. 


MAPLESON’S EviIL Eye.—Colonel Mapleson has a theory 
that anyone who stands in his way is removed by death when it 
is fully understood that he will not be removed by any other 
cause. He tells a story of a tenor who gave him a great deal of 
trouble at one time, but who just at the height of the annoyance 
Now, Mr. Augustus L. Brown, 
the president of the Board of Directors of the Academy of Music, 
who has been the fiercest of all the directors in his opposition to 
The Colonel never had 


was removed to another world. 


Colonel Mapleson, has just passed away. 
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much trouble in dealing with the other members of the board, 
but Brown was a continuous thorn in his flesh. However, he 
will trouble him no longer.—W. Y. Cor. Philadelphia Record. 

MASTER GODOWSKY TO PLAY AGAIN.—The highly- 
talented young pianist, Master Leopold Godowsky, will play 
again next Sunday at the Casino. 

LILLIAN RETURNS.—Among the arrivals on Sunday 
from Europe were Miss Lillian Russell and her husband, the 
ubiquitous Solomon. There was alsoa baby. Miss Russell tells 
reporters that she sings better than ever. We will await her ap- 
pearance before we take any “stock” in her statements. Veracity 
is not the chief virtue in Miss Russell’s constitution. 


Louis BLUMENBERG’S SUCCESS.—The concert of the 
New York Vocal Union, which took place at Chickering Hall on 
Tuesday evening, February 3, was largely attended. The solo- 
ists were Miss Christine Dossert, soprano; Mr. A. E. Stoddart, 
baritone, and Mr. Louis Blumenberg, violoncellist. The artists 
were all warmly greeted. The violoncello-playing of Mr. Blu- 
menberg was the event of the evening, the latter artist receiving 
double encores after each number. 





FOREICN NOTES. 








....The tenor Frapolli is engaged to sing in Lisbon. 
He sang with Col. Mapleson in this city. 

.... Three South American operatic managers, Ciacchi, 
Ducci and Rajneri, were lately in Milan for the purpose of mak- 
ing engagements. 

....Gayarre is engaged for ten nights at the Teatro Prin- 
cipal, Valencia, where he will sing in ‘* Les Huguenots,” ‘* Aida” 
and ‘‘ Mefistofele.” 

....The tenor Raffaele Mirate has definitely left the 
stage. He ranked with the greatest of the world’s tenors. Verdi 
wrote ‘‘ Rigoletto” for him. 

....Sefior Pablo Sarasate, the great violinist, announces 
four orchestral concerts to be given at St. James's Hall, London, 
on April 18 and May 2, 16, and 30. 

....The Berlin Wagner Union intends celebrating the 
anniversary of Richard Wagner's death, February 13, by a 
memorial festival, when the greater portion of ‘ Parsifal ” will be 
given. 


....The following novelties are shortly to be produced at 
the Vienna Court Opera: Grammann’s ‘* Andreasfest,” Pon- 
chielli’s ‘‘ Gioconda,” ‘‘ Marfa,” by Von Hager, and Rubinstein’s 
** Nero.” 


....“Noé,” a posthumous opera of Halévy’s, will, ere 
long, be given at the Grand-Ducal Theatre, Carlsruhe, the Ger- 
man version of the libretto being by Von Putlitz, Intendant of 
the Theatre. 

....The famous buffo, Bottéro, is giving lessons in 
Milan. He is one of the last of the great Italian comedians and 
singers. Lablache is dead, Ronconi is old and feeble, and Luc- 
chini has retired. 

....VWerdi’s “ Luisa Miller” has been revived at Terni. 
This fine opera, composed in 1849, is one of the maestro’s best, 
and should be revived here. Gazzaniga used to astonish New 
Yorkers as the heroine years ago. 

....In consequence of certain modifications to be made 
at the composer’s wish in the libretto, the production of Pon- 
chielli’s new opera, ‘‘ Marion Delorme,” at the Milan Scala, will 
not take place as soon as originally intended. 


.... During the rehearsal of “ Les Petits Mousquetaires,” 
at the Folies Dramatiques, Paris, last week, Montaubray, the 
baritone, slipped and fell, and the sword which he held in his hand 
pierced his breast. He is in a critical condition. 

....A meeting of musicians will ere long be held in 
Bologna, when Dr. Sacerdoti will deliver an address on Wagner ; 
Count Albicini, one on Rossini ; Signor Seluci, one on Verdi ; Signor 
Biagi, one on Spontini, and Signor Samoggia, one on Mozart. 

....Well mounted and well played, V. E. Nessler’s four- 
act opera, ‘‘ Der Trompeter von Sikkingen,” has made a hit at 
the Berlin Royal Opera House. The principal characters were 
confided to Mlles. Beeth and Lammert, Herren Oberhauser, 
Fricke and Krolop. 

....Herr C. F. Pohl, secretary of the Vienna “ Gesell- 

schaft der Musik-freunde,” says that Herr W. Natter, the sculp- 
tor of the monument to Haydn in Vienna, intends to place on the 
four angles of the pedestal subjects illustrating the *‘ Four Sea- 
sons,” Haydn's last great work. 
....Another great tenor, Fraschini, is ill. 
tenore di forsa and one of the most accomplished and brilliant 
singers of the century. Even when quite advanced in years he 
was unexcelled in ‘‘ Lucia.” Rossini used to call him ‘* ¢/ ¢enore 
della maledizione,” because no Edgardo ever cursed Lucia as he 
did. Verdi wrote ‘‘ Ballo in Maschera ” for Fraschini. 


He was a 


If the Messrs. Strakosch do not have better fortune at 
the Teatro Apollo, Rome, they will hardly care to accept the 
greater risk of Covent Garden. After the first performance of 
‘* Lohengrin,” the tenor took to his bed. The house was accord- 
ingly closed for about a week, and when it reopened the sub- 
scribers and public were anxious to visit their disappointment on 





the management, and Mr. Délibes’ ‘‘ Lakmé” and the ballet 








* Coppélia"” were performed in the midst of a veritable tumult. 
It seems, indeed, that even in Italy opera in Italian (they rarely 
even there attempt ‘‘ Italian opera”’) is almost in its death throes. 
—London Figaro. 


....It is stated that Mr. Gye will undertake no opera 
seaason this year, the guarantors of the sum required by him 
being unwilling to risk an almost certain loss. 


....Mr. Carl Rosa will open at Drury Lane, London, on 
Easter Monday, and his opera season will last for nine weeks. 
Massenet’s ‘‘ Manon,” the English version of which is shortly to 
be produced in Liverpool, and “‘ Nadeshda,” an opera on a Rus- 
sian subject, by Mr. Goring Thomas, will be produced. Report 
speaks of this last work as being a decided advance upon ‘‘ Es- 
meralda.” 


....Weber’s youthful opera, “ Silvana,” with the book re- 
modeled by Ernst Pasqué, and the score by Hermann Langer, 
has been performed at the Hamburg Stadttheater with satisfac- 
tory results, which both the manager, Pollini, and the artists 
Lissmann, and Garso Dely, Weltlinger, Wiegand, and Ehrcke, 
did their best to deserve, the former by the care and liberality 
with which he placed the work on the stage, the latter by the 
manner in which they sustained the characters and sang the 
music, 


.... The widow of the composer Rossini left a sum of two 
hundred and forty thousand dollars in 1878 to the Public Charity 
Department of Paris, chiefly for the purpose of establishing a sys- 
tem of relief for aged and starving chorus singers, whether Italian 
or French. This generous bequest was to be paid over in five 
years. In 1883 M. Quentin received the money from the execu- 
tors, but no steps have been taken to apply it to the proper pur- 
pose, although there are grave cases of destitution among the 
class for which it was intended. 


.... The bicentenaries of the birth of Bach and Hindel 
during the present year will be celebrated all over the musical 
world. In Germany and England, where the works of these 
great masters are household words, preparations are everywhere 
in a forward state, and the French-speaking nations, although 
comparatively speaking they know little of Bach and less of 
Hindel, are evidently determined not to let the occasion pass 
unnoticed. The Conservatoire of Brussels, which has taken the 
initiative in the matter, announces a grand concert for the first of 
next month, which will be devoted entirely to works by Handel 
and Bach, including the ‘* Dettingen Te Deum,” by the former, 
and the cantata, ‘‘Gottes Zeit,” by the latter master. A selec 
tion of orchestral music will also be included in the programme, 
which will be conducted by M. Gevaert, the famous historian of 
music and director of the Brussels Conservatoire. England being 
considered the country where the traditions of Hindel are pre- 
served in the purest form, a representative English singer, 
Mr. Maas, has been especially engaged for the occasion.— 
London Times. 


....Govent Garden, London, seems to be a much sought 
for after opera-house. The London Figaro of the 17th ult. has the 
following paragraphs in reference to the coming summer season : 

Herr Franke is now arranging for a brief season of German 
opera, perhaps at Covent Garden Theatre, next summer. Herr 
Hans Richter will, of course, be the conductor, and it is said that 
Fraulein Lilli Lehmann who was so great a success here last sea- 
son, Friulein Malten and probably Herr Vogl will be engaged. 
Herr Franke has wisely determined that the only operas to be 
performed shall be ‘t Die Walkiire” and ‘‘ Siegfried,” the two 
most popular works of the ‘ Nibelung’s Ring” tetralogy and 
‘Tristan und Isolde” and two performances will be given of 
each. 

Two managers are already after Covent Garden for the summer 
season. The first is Mr. Maurice Strakosch. Mein ’ole frien 
wishes to bring out Mlle. Devries and Mlle. Donadio, and if 
the pecuniary returns were as high as his most excellent inten- 
tions, the enthusiastic Maurice would doubtless amass an enorm- 
ous fortune in a month. 

The other scheme, if it can be carried out, seems promising. 
Herr Polini, the famous manager of Hamburg, proposes, it is 
said, to play German opera, with Frau Sucher as prima donna, 
twice a week, and Italian opera, with Mme. Patti, also twice a 
week. An objection to the scheme is the expense of two com- 
panies, altogether apart from the question whether Mme. Patti 
is really available. 

....Herr Ferdinand Gumbert, writing in the Neue Ber- 
liner Musikzeitung, states that, from the 15th of August last to 
the Ist inst., there were 112 operatic performances of 42 works 
by 23 different composers at the Berlin Royal Opera House. 
The sole novelty was Ernst Frank’s three-act ‘* Hero,” pro- 
duced on the 26th November. The operas represented were: 
Six times, ‘‘ Die Walkiire; " five times each, ‘* Der Freischiitz,” 
‘* Lohengrin,” ‘Il Barbiere di Siviglia;” four times each, 
“Undine,” ‘‘Le Prophéte,” ‘‘Stradella,” ‘‘ Hero,” ‘* Der 
Wildschiitz ; ” three times each, ‘Czar und Zimmermann,” 
‘* Margarethe ” (Faust), ‘‘Carmen,” ‘‘ La Sonnambula,” ‘* Der 
Fliegende Hollander,” ‘Das Goldene Kreuz,” ‘* Oberon,” ‘II 
Trovatore,” ‘Die Lustigen Weiber von Windsor, ‘‘ La Muette 
de Portici,” ‘‘ Guillaume Tell,” ‘‘ Der Betrogene Kadi, ” “ Les 
Huguenots ; ‘‘ twice each, “ Aida,” ‘‘ Mignon,” ‘‘ Le Nozze di 
Figaro,” ‘‘Der Rattenfanger von Hameln,” ‘* Fidelio,” ‘* L’Afri- 
caine,” ‘‘La Dame Blanche,” ‘‘La Juive,” ‘*Don Juan,’ 
“‘Dinorah,” ‘‘ Die K6nigin von Saba,” ‘* Tannhduser ;" once 
each, ‘‘ Euryanthe,” ‘* Jessonda,” ‘* Rienzi,” ‘* Die Meistersin- 
ger von Niirnberg,” ‘‘ Robert le Diable,’’ “‘ Tristan und Isolde,” 
‘*Die Zauberfléte,” ‘‘ Hans Heiling.” The ‘‘ guests” during 
the above pe'iod were Bibarti (engaged), Prevost, Barach (violin- 
ist), Emil Gétze, Mierzwinski, Mesdames Marie Gétze (engaged), 





and Bessone. 
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Richard Wagner—His First and Sec- 
ond Periods.* 
By FREDERIC GRANT GLEASON,. 


(Continued.) 

OME time previous to the presentation of “ Ri- 
enzi,” Wagner had sent the score of *‘ The Flying Dutch- 
man” to Meyerbeer, at Berlin, where the latter then occupied 
the position of Royal Music Director. It was accepted, but its 
first performance took place at Dresden, January 2, 1843. Such 
was its contrast to ‘‘ Rienzi” that it met with but little apprecia- 
tion. In it we find no traces of the splendor of the work which 
had so delighted the Dresden public. It is pervaded throughout 
by a mystical Northern coloring, in perfect keeping with the 
subject-matter, and underlying the whole design is a characteriza- 
tion, in the orchestral writing, of the ceaseless roll of the mighty 
ocean. The libretto possesses a far greater worth than does that 
of ‘* Rienzi.” Herr Wagner first proves his possession of true 
poetic as well as musical ability ; he is no longer a mere libret- 

tist, but a genuine poet. 

The opera is founded upon the popular idea long prevalent in 
Germany, that the Flying Dutchman was doomed to wander over 
the Northern seas, as a penance for his sin—(a sort of maritime 
‘* Wandering Jew,”) but might be released, and the spell dissolv- 
ed if he should ever succeed in finding a woman who should be 
true to him even unto death. For the purpose of seeking such, 
he was permitted to spend a short time upon land once in seven 
years. Having often sought but never found, he has come at 
last to believe himself the sport of fortune, and the opera intro- 
duces him to us, just as he is about to make one last effort to find 
her who may release him. 

On the rising of the curtain we behold Da/and's ship, which is 
drawn up close to the shore ; the greater portion of the stage is 
occupied by the sea which is lashed to fury bya storm. Da/and, 
having climbed a small eminence to ascertain whither the storm 
has driven him, returns to the vessel, and leaving one of his men 
to watch, descends into his cabin. The watchman does as 
watchmen will and falls asleep in the midst of a quaint sailor 
song, which he is singing to himself. And this song, short 
though it is, is a triumph of musical and dramatic expression. 

Again the storm, which had partially died away, begins to rage 
with renewed vigor, and now the ship of the Fliegende Hollander, 
with black masks and blood-red sails, appears and takes up its 
position near the other. The Hollander (Vanderdecken), in an 
aria of considerable dramatic movement, bemoans his sad fate, 
doomed to wander for ever, yet, as if to be made the sport of 
destiny, permitted to land once in seven years to seek a bride, 
who if found shall by her truth and purity cause the spell to be 
dissolved. Hitherto he has sought in vain and now tries for the 
last time. 

Now Dadand, coming again on deck, an interview takes place 
between the two captains, in which Vanderdeckex represents him- 
self as a stranger without home or friends, and offers Du/and a 
chest full of jewels for a short period of rest in his house. He 
also asks, “‘ Hast thou a daughter?” and adds, ‘‘ Then let her 
be my wife.” Da/and, somewhat avaricious, eagerly consents. 

In the second act we see a large room in the house of Da/and, 
and Mary and a party of maidens engaged in spinning. In a 
large easy-chair, half reclines Senta, Da/and's daughter, and at 
the request of the maidens she sing the ballad of the Fiiegende 
Hollinder, Sympathizingly she expresses the wish that he would 
seek her, declaring that she would save him. This, of course, 
shocks her companions. ri, an unsuccessful suitor, comes in 
just in time to hear her closing words, and, when they are left 
alone, pleads his love, but unsuccessfully. He also relates a 
dream in which he saw Senfa and the pale mariner fly far over 
the wave. Senfa’s compassion and evident affection for Vander- 
decken enrages Erik and he departs abruptly. 

All this time her gaze has been fixed upon a full-length por- 
trait of the Hollinder which hangs on one side of the fireplace, 
so that its frame exactly corresponds to the framework of the 
door on the other side. 

At this moment Da/and and Vanderdecken appear, the latter 
standing and forming an exact counterpart to the picture—a 
charming design which is extremely effective. Da/and explains 
and leaves Senta and Vanderdecken to settle it among themselves, 
which is done in a splendid duet. 

The third act introduces us to a festival of the ship’s people 
and villagers. Maidens bringing wine and refreshments for the 
mariners find only a mysterious stillness, as of death, upon the 
Hollinder’s vessel, whereupon they make up their minds that the 
strangers are phantoms. At last the mariners appear and with 
wild cries busy themselves about the vessel—to the horror of their 
neighbors. 

Now £rik and Senta meet again, and the former denounces 
Vanderdecken, claiming that Senta pledged her love to himself. 
The latter part of his words being heard by Vanderdecken, he 
thinks Senéa untrue to him, and believing all to be lost, seeks his 
ship and sets sail. 

Senta seeks to follow and assure him of her constancy, but she 
is held by her father and £ris, who at last (when they think 
Vanderdecken out of reach) release her. She rushes to the top of 
a rock and throws herself into the sea. Thus is she true to him 
even in death; and now the charm is dissolved, the phantom 
vessel slowly sinks, and Senta and Vanderdecken, united in death, 
are wafted on a bright cloud to heaven. 

A curious resemblance may be noted between the opening phrase 
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of Erik's duet with Senta and one of the numbers of Flétow’s 
‘* Martha,” though as the ‘‘ Flying Dutchman” was the earliest 
work of the two, Wagner cannot be charged with having appro- 
priated Flitow’s idea. The ballet, of which ‘‘ Martha” was an 
after-elaboration, was written in 1844, while Wagner's work was 
given in 1843. 

With the ‘‘ Flying Dutchman " begins Wagner's second period 
of creative activity, though we find, as yet, scarcely more than a 
dim foreshadowing of what was yet to be attained, a groping and 
reaching out af ter something which the composer could not fully 
grasp. This work, like most of those which follow it, is devoted 
to the glorification of what Goethe has designated as ‘‘ Das 
ewig’ Weibliche,” or ‘‘ The Eternal Womanly.” Hlere we find it 
embodied in the character of Senta, the gentle, artless maiden, 
whose affection is of that deep and holy nature which rises sublime 
above even the terrors of death, triumphing through the sacrifice 
of life, in the endeavor to save its object froma life of eternal 
despair. 

In this work the purity of maidenly affection and its wondrous 
depth and earnestness are depicted with a master hand, and 
heightened by contrast with the desperate lot of the hapless 
mariner. In the moment when he believes himself again the 
sport of cruel fate, he finds that the hour of his deliverance has 
finally arrived, and a woman's love at last proves itself superior 
to all earthly considerations when the pure girl casts herself into 
the sea rather than be separated from the lover, who, smitten by 
the curse of God, can only be saved through her instrumen- 
tality. 

Here we find the recitation, though differing essentially from 
existing works, yet never bursting the bonds imposed upon it by 
preconceived ideas, and the older, as well as contemporary wri- 
ters, while the concerted numbers, though cast in the mold of 
Wagner's individuality, are mostly constructed in accordance with 
traditional forms. 








Opera in German. 


HE last week but one of German opera at the 
Metropolitan Opera House was marked by full houses and 

fine performances. A little disturbance of the general good feel- 
ing was caused early last week by the ‘‘ kicking”’ of Herr Schott, 
who threatened to ‘‘strike’’ if some of his wishes, mostly of a 
pecuniary nature, were not acceded to; but, although neither 
Goetz nor Vogl could be had at the moment, as they were both 
engaged, the cable was put into use, and this proceeding worked 
such wonders on the obstinate tenor that he became quite sub- 
missive, and by Wednesday was in such good humor that he gave 
the finest and most effective rendering of Siegmund in *‘ Die 
Walkiire,” that he has so far afforded us. The house was liter- 
ally jammed on this occasion, and the performance throughout 
was marked by greater finish and precision, especially in the or- 
chestra, than were shown in any of the three preceding ‘* Wal- 
kiire’’ performances. Mme. Materna again was perfectly excel- 
lent as ABrinnhilde, and scored genuine triumphs at the end of 
the second and third acts. Herr Staudigl and Frl. Brandt were 
good as Wotan and Fricka respectively, and Herr Koegel ac- 
ceptable as Hunding. The difficult concerted numbers of the 
Valkyries in the opening of the third act were very well sang, 
although the scene loses some of its very great stage effective- 
ness by the absence, even in efigy of the horses of these fair 
Amazons. The Ride of the Valkyries is difficult to imagine 
without horses, be they even of the painted kind supplied by a 
magic lantern, or by the art of the manufacturer of rocking- 
The same success that attended Wednesday's perform- 


horses. 
ance, also prevailed on Saturday afternoon, when ‘‘ Die Walkiire’ 
was given for the fifth time, again to an overflowing house. 

On Friday night ‘‘ The Prophet” was repeated, also with 
‘‘ standing room only,” and the same cast as on the previous oc- 
casion. Fri. Brandt was a very fine Fides ; Herr Schott, a mag- 
nificent-looking Johann von Leyden, who might, however, im- 
prove on his singing. Frau Kraus was a sweet and sympathetic 
Bertha, The three Preachers were poor, and chorus and orches- 
tra acceptable. Monday night saw another repetition of ‘‘ Lohen- 
grin.” The house was crowded from pit to dome, and great 
enthusiasm prevailed. The performance itself does not call for 
any renewed comment, as it very nearly resembled those spoken 
of at length and repeatedly in the columns of this journal. The 
repertoire for this the last week is: ‘‘ To-night, ‘* Tannhiuser ; ’» 
Thursday, instead of Friday, ‘‘ Die Walkiire ;"’ Saturday matinee, 
‘The Prophet,” and on Monday next, the last performance, 
‘* Tannhiuser.” 








Miss Louise Hoeh’s Concert. 
ISS LOUISE HOEH,a young lady of scarcely 
thirteen summers, gave a concert on last Tuesday night, 
at Steinway Hall, before a very large attendance. The young 
miss is a pupil of Mr. S. B. Mills, who took charge of her pianis- 
tic education upon the death of his brother, W. F. Mills, whose 
most talented pupil she was. It must be confessed that Mr. S. B. 
Mills did well by his inheritance, for Miss Hoeh showed quite a 
remarkable facility of execution, and, for one so young, a not 
less astonishing breadth of conception. Her touch is agreeable 
and firm, and her use of the pedal shows good judgment. She 
played Raff’s ‘‘ La Fileuse,” Schubert's ‘‘ Impromptu ” in A flat, 
Schubert-Liszt’s ‘‘Soirée de Vienne,” No. 6, and in conjunction 
with Mr. S. B. Mills, a very effective but seldom-heard ‘‘ Taran- 
telle,” for two pianos, by Satter. It is scarcely necessary to 
affirm that Miss lloeh’s efforts were enthusiastically received by 
ber many admirers, and that she was encored after each per- 





formance. We hope that the honors and flowers of which she 
was the recipient will stimulate the child to further work and to 
the fulfilment of the great future of which her fine musical gifts 
give promise. 

Miss Hoeh was ably assisted on this occasion by Mr. John 
Rhodes, the young and talented violinist, who rendered with his 
customary success the ‘' Ballad and Polonaise,” by Vieuxtemps, a 
Chopin ‘“‘ Nocturne” and a ‘‘Spanish Dance,” by Sarasate 
Miss Minnie Dilthey has an agreeable and well-trained voice, 
and sang with musical taste the “ Polonaise” from ‘‘ Mignon,” 
as well as her part in a duet from ‘** Ernani” with Signor Pruetti. 
The latter is a baritone of fair gifts, who also rendered Mme. 
Murio Celli’s song, ‘‘ A Father’s Tears.” Miss Ida Klein under- 
took the difficult aria of the Page, from the “ Huguenots," a 
somewhat too ambitious undertaking. However, she displayed a 
pretty soprano voice of light calibre, but of great facility. Mr. 
Christian Fritsch, the tenor, last but not least, sang with good 
taste Lassen’s ‘* Vorsatz” and Jensen’s ‘‘ Margreth am Thore.” 
It goes without saying that all participants in this concert were 


encored. é 


Mr. Carleton’s Company. 

R. WILLIAM T. CARLETON appeared with 
M his company, presenting light opera ‘‘ done in English,” 
at the Fourteenth Street Theatre last week, giving ‘* La Fille 
du Tambour Major,” anglicé, ‘‘The Drum Major’s Daughter.” 
This work is followed with ‘‘ The Mascot” this week. 

No one can say that Mr. Carleton is lacking in indomitable 
will and protracted patience, and for these he must be admired. 
We were never over-pleased with him in opera, yet we are per- 
fectly willing to accord him praise for his persistence. This his 
characteristic has certainly wrought a gradual improvement in his 
voice; yet despite this there remain the essential characteristics 
of that organ. 

Mr. Carleton sings with abundant energy and seeks to convey 
the impression of savoir faire, yet there are certain essential im- 
pediments in his way to vocal ease which he will probably never 


His energy and earnestness do not mellow them- 
So far 


surmount. 
selves into expression, either in his singing or his acting. 
as his acting goes, Mr. Carleton still confines himself to those 
primal muscular movements which in many an actor would pass 
for awkwardness. 

The company is fairly good, as companies go. 
Bartlett Davis has been accorded an amount of praise whose 
basis we fail to comprehend. Her method is of no refined or 
intellectual type, and her manner is hoydenish, when a little 
Her singing is 


Miss Jessie 


piquancy and grace would be of essential value. 
certainly not ‘* beyond compare.” 

Miss Dora Wiley assumes a certain would-be French method 
which is too English, and partakes too much of avoirdupois to 
make her efforts particularly interesting. A little originality 
would be a source of delight in her work. 
athing? If not there, it cannot be evoked, and were it there, it 
would have shown itself by this time. 

A really good actor and singer is Mr. W. H. Clarke. His 
method is supported by indications at least of intellectual guid- 
ance. His Drum-Mayjor is the most satisfactory of all the char- 
acters interpreted by the company. 

The chorus is certainly good, and its work is effective. Mr. 
The pieces are as well mounted 


Yet why suggest such 


Carleton deserves praise for this. 
as could be expected. 








Concert for Young People. 
HE third concert of the series for young people 
was given by Mr. Theodore Thomas on Saturday afternoon 
before a very large audience, ranging in age from the entrance 
forbidden ‘‘ child in arms” (vide program) to the grandmother 
They all evidently greatly enjoyed the various perform- 
The program was 


thereof. 
ances, which elicited unbounded enthusiasm. 
a well-chosen one and read as follows : 


Entre’acte, B Minor, Rosamunde. .. Schubert 


Orchestra. 


Pastoral Symphony, Christmas Oratorio -..+--Bach 


Orchestra. 


Gavotte, } 
Tambourin, | 
Menuet, f 
Passepied, } 


Castor and Pollux (first time) .. .. Rameau 
Orchestra. 

Aria, ** Vedrai Carino,’’ Don Giovanni.... 

Miss Zélie de Lussan. 


aoawne Moazart 


Ceattan, © Lasete” Wes Seiccccsicsscccvncss .. Beethoven 
Orchestra. 
Volkmann 
degen. 
caevwens Mendelssohn 
a, “ On Wings of Music.” 
4. ** Spring Morning.” 
Miss Zélie de Lussan. 
Ballet Music, ** The Vine "’ (new).. 
a. Danse des Vieux. 
4, Danse des Jeunes. 
Orchestra. 


Rubinstein 


Hungarian Rhapsody, No. 12 .. Liszt 


Orchestra. 

The orchestra was in particularly fine trim and played the 
Rameau number and th ‘‘ Lenore” overture really delightfully 
well. The two numbers from ‘‘ The Vine” are as uninteresting 
and barren of invention as those given at the Chorus Society con- 
cert. Liszt’s twelfth Rhapsody is masterly orchestrated and the 
effective flute cadenzas were charmingly rendered by Mr. Oes’erle. 
Mr. Hartdegen also distinguished himself by the musical delivery 
of the ’cello obligato part in Volkmann's pretty, but somewhat 





sang with good taste and an agreeable soprano voice. She 


greatly pleased the audience and was encored after her songs. 





Concert of the Chorus Society. 


HE New York Chorus Society gave their second 
concert of this season at Steinway Hall on last Thursday 
night. There was a numerous and very fashionable audience 
present which, to judge by their enthusiasm, were highly pleased 
with the performance. The program was not quite up to Mr. 
Thomas's very high standard, as it had to be arranged on rather 
short notice on account of the non-arrival of the orchestral parts 
of Mackenzie’s ‘‘ Rose of Sharon,” which work was originally 
destined for production at this concert. 

As it was, the orchestra gave a fine and inspiring rendering of 
Schubert's unfinished symphony in B minor, of two movements : 
‘*Seéne d'Amour,” from Rubinstein’s 
ballet music, ‘‘ The Vine,” which have been mentioned in these 
columns before as being unimportant, and of Wagner’s pompous 
** Kaiser March.” The orchestra and chorus further rendered 
some very simple and pleasing scenes from ‘* Alceste,” with good 
effect, and the result of a da capo of the last ‘* chorus with solos.” 
The solos were sung to everybody’s satisfaction by Misses Emma 
Juch and Emily Winant and Mr. Max Heinrich. Another re- 
petition designated on the program as ‘‘ by request” were the 
** Spinning Chorus and Ballad” from Wagner's ‘‘ Flying Dutch- 
man,” in which again, as twice heretofore, the ladies of the 
Chorus Society, and Misses Juch and Winant distinguished 


” 


and ‘*‘ Bacchanale, 


themselves. 

The only novelty on the program was a work by Berlioz, 
called ‘‘ Tristia,” which really deserves its name in every sense of 
the word. This is the gifted Frenchman’s op. 18, and consists 
of three sections, composed at various times between 1831 and 
1848. They are prefixed by a quotation from Ovid, and the first 
one, a chorus in G major, styled *‘A Religious Meditation,” is 
very uninteresting. The words to the second—a chorus for fe- 
male voices, the ‘‘ Death of Ophelia”—are Shakespeare’s retrans- 
lated from French into English, and the last number, a ‘‘ funeral 
is a very queer orchestral production of 
Altogether the 


’” 


march from ‘ Hamlet, 
heathenish ideas but effective instrumentation. 
three numbers are incoherent in musical thought and hetero- 
genous in being thus thrown together, as not even their tonalities 
—G major, A flat major and A minor—have any relationship. 
The work, which is partially very difficult, was well performed by 
both chorus and orchestra. 
Song Recital. 
R. MAX HEINRICH and Miss Medora Hen- 
son gave the first of a series of four song recitals at the 
concert hall of the Metropolitan Opera House. The audience 
was not a very large one, but a musically appreciative one, and 
the program provided was exceedingly well chosen and interest- 
ing. It comprised the following selections : 
FRANZ SCHUBERT. 


WInTERREISE (HW inter Journey). 
1. Gefrorne Thriinen (/vozen Tears). 
2. Das Wirthshaus (The Wayside /nn), 
. Tauschung (/“usion), 
4. Gute Nacht (Good Night). 
Mr, Max Heinrich. 
MisceLLANgous SELECTIONS 
Schlummerlied (Slumber Lay). 
Die Junge Nonne (Zhe Young Nun), 
Alinde (Adinde). 
4. Suleika’s Zweiter Gesang (Su/e‘ha's Second Song). 


Miss Medora Henson. 


AD, JENSEN. 


(From tHe Spanisn Sone Boox.) 





1. Tango vos, el mi pandero, 
2. Ribericas del Rio. 
3. Ventecico murmurador 


Mr. Max Heinrich. 


ROB, FRANZ, 


1, Aus meinen grossen Schmerzen (from Grie/ / cannot measure) 
a. Im Summer (Summer Time). 
3. Abends ( Aventide) 


4. Vergessen (Forebodings) 
Miss Medora Henson. 
ROB, SCHUMANN, 
1, Row gently here, my Gondolier (Lets rua’re Ater, mein Gondolier) 
When through the Piazetta (Wenn durch die Piazetta). 
Gruss (Sweet Greeting) 
Mr. Max Heinrich. 
Woman's I & AND Lirt 
, Seit ich [hu geschen (Since / first beheld Aim), 
, Er, der Herrlichste von allen (//umility). 
Ich kann’s nicht fassen, nicht glauben (/¢ cannot de). 
7, Du Ring an meinem Finger (7he Ring) 
e, Helft mir, ihr Schwestern (Dear, Loving Sisters). 
f/, Stisser Freund (Sweetest Friend). 
, An meinem Herzen, an meiner Brust (//ere, Sweetest Bade) 
, Nun hast du mir den ersten Schmerz gethan (Lost Hapfiness). 


Miss Medora Henson. 
The recital was carried out somewhat in the style of those given 
by Mr. and Mrs 
Miss Henson 


Henschel, as Mr. Max Heinrich accompanied 


both and himself. It must be confessed that he 


did this in the most masterly style. The very difficult Jensen ac- 
companiments were rendered with pianistic skill of no mean or- 
der, and, altogether, Mr. Max Heinrich showed himself to be as 
This is all the 
The 
sitting position at the piano is not producive of tone in singing, 
but Mr. Heinrich’s baritone voice is well trained and agreeable: 


much, if not more, of a musician than of a singer. 


more of a compliment, as he indeed is alsoa fine singer. 


THE 








MUSICAL COURIER. 





if not very large, and his musical conception, as we said before, 
is highly artistic and satisfactory. 

Miss Henson has a rather light but pleasing soprano voice, 
and her delivery of the Schubert songs, which were well chosen 
for her style and method was therefore quite acceptable, but for 
songs of more depth and passion of feeling, like Franz’s ‘‘ Aus 
meinen grossen Schmerzen,” her artistic and vocal means are in- 
sufficient, and in straining for more power, Miss Henson’s voice 
sometimes deteriorates into false intonation. This, if possible, 
ought to be avoided. 








German Liederkrantz. 
HE second concert of this prosperous society 
A took place at their beautiful concert hall in East Fifty-eighth 
street last Sunday evening. 

Long before 8 P.M. not only the hall itself but the corridors 
and anterooms were overcrowded with the members and their 
ladies. 

The concert itself was of the highest order, worthy of 
being ranked with a Philharmonic performance. The program 
opened with Mendelssohn’s overture, ‘‘ Fingal’s Cave,” superbly 
played by Theodore Thomas’s orchestra of sixty, under his direc- 
tion. Then followed Albert Becker’s charming new composition, 
‘‘The Pilgrimage to Kerlaar,” a setting of Heinrich Heine’s 
poem of that name. The solos were finely rendered by Miss 
Fannie Hirsch and Mr. Max Heinrich, and the full chorus sang 
and the orchestra played to perfection. 

Miss Mary E. Garlichs, who a few weeks since achieved quite 
a success by her piano playing at the Boston Symphony Concerts, 
made her debut with the Thomas Orchestra, in the difficult but 
beautiful Schumann ‘‘Concerto” in A minor. She acquitted herself 
admirably, her brilliant technique and fine large tone produced 
by her elastic touch meeting with general commendation. She 
was enthusiastically recalled. The male chorus, 120 strong, 
sang two beautiful new compositions, ‘‘Ave Maria,” by V. 
E. Nessler, and “O, Friihlingszert,” by Fred. Mohring, in so 
masterly a manner as to excite the greatest enthusiasm on the 
part of the listeners. The small baritone solos in these choruses 
were rendered by Mr. Max Heinrich with much taste and effect. 
Considerable interest centred upon a new composition ‘‘ Inter- 
mezzo,” for orchestra, by Mr. Edward Heimendahl, who himself 
conducted the work. The impression created was decidedly 
favorable, and the ‘* Intermezzo” was pronounced a fine, original 
and musicianly composition, by the artists and experts present. 

Miss Fannie Hirsch sang the ‘ Aria of the Page,” from Mey- 
erbeer’s ‘‘ Huguenots,” with orchestral accompaniment, very 
finely, and being encored, delighted the audience by her superb 
rendition of Lassen’s ‘‘ Vorsatz.” Her pure, sympathetic mezzo- 
soprano voice, true intonation and fine declamation were generally 
commented upon. 

The March and Chorus from Goldmark’s ‘* Queen of Sheba,” 
splendidly rendered by the full chorus and orchestra, brought 
this most interesting concert to a close. 

The third and last concert of the society will take place under 
Mr. Theodore Thomas's conductorship, April 19, 1885. 


se 








Music in Boston. 


Boston, February 8. 
HE seventeenth concert of the Boston Symphony 
The program consisted 


Orchestra took place last evening. 
of the following numbers : 
Symphony, C major (“* Jupiter’’), No. 4 
Seen ee Is BE: DO nov ncecpsocaveudnensearspansescbe 
Desehe Bak AID. occ cccacsecevncevescsccesesszessyiceninccass Volkmann 

"Cello solo by Mr. Giese. 
Vesaplel to Miabeiensane ois cic sedb cee cbcetwovescnusscesnionas Wagner 

The soloist of the occasion was Mr. Louis Maas. 

The beautiful symphony of the immortal Mozart was given a 
fine rendering. The first movement was taken somewhat too 
fast, I think, some of the sustained themes suffering thereby. 
The andante cantabile was excellently phrased and played with 
great expression. The best effort, however, was the allegretto, 
which was delightfully interpreted. Mr. Gericke took this lovely 
menuetto rather slower than one is accustomed to hear it, but 
with the most happy effect. The intricacies of the last movement 
with its fine contrapuntal work were given without a flaw, the 
woodwind doing excellent work. The older I become the more 
I enjoy Mozart’s music, and the more I come under the ban of 
his wonderful genius. 

Music like the Jupiter symphony is for me the very acme of 
musical art. Its orchestral fugue has certainly never been 
equaled in its way, and yet how wonderfully simple and natural it 
allis. The concerto of Rubinstein is his fourth work of the 
kind, and the one which has become best known, and is most 
often played by pianists. It is a rather difficult piece to play, 
and calls for much power of endurance, especially in the last 
The slow movement is perhaps the finest in a mu- 





movement. 
sical sense. 

About my performance, of course, it would not behoove me to 
say anything. I am naturally not overanxious to give away any 
points to my brother critics about the bad qualities and deficien- 
cies of my playing, of which I am perfectly conscious myself ; 
and concerning the possible good qualities of my playing, they 
can be safely left to take care of themselves, and have, in fact, 
been repeatedly acknowledged far beyond my deserts, at least in 
my own opinion. Suffice it to say, then, that the audience 
seemed to enjoy the concert, and more than amply rewarded my 
eflorts by the generous applause bestowed at the end of each 
movement. 

The Serenade by Volkmann is a very pretty piece of music, 





and the cello solo was played by Mr. Giese in the masterly man- 
ner we are accustomed to from him. An inspiring rendering of 
the Meistersinger Vorspiel brought the concert to a brilliant 
ending. Louis MAAS. 








Communication. 


Oratorio Society oF a) 
BatTimorg, February 9, 1885. 


Editors Musical Courier: 
HERE is no change in the conductorship of the 
Oratorio Society of Baltimore. Mr. Fritz Fincke has been 
for a couple of weeks, and is now kept at home by sickness, 


|and being unable to conduct the concert this week, Mr. 


Michael Cross, of the Philadelphia Cecilian, will take his place. 
Mr. Fincke is rapidly recovering, and will very soon again be at 
his accustomed post. Yours very truly, Orto SuTRO, 
President Oratorio Society. 
Theodore Kirchner’s Honorary Fund. 
Collected by Messrs. Lyon & Healy, Chicago: 








a eae Tres tee Sadedeed onepners $1.00 
Frederick Boscovits....-.ccecese csesecesececsve eas 1.00 
Henry Schoenefeld. ..........ec00. verecusbeeccencees 1.00 
Louis Marcus....... éveeess deesedeseesseeue ivoceoes | DO 
W. M. Robde. ....+ ness eee penee eheesncsusinenad 2.00 
Lyon & Thealy. ..0- .cccccsseses cenccees $6 ceva oceans 5.00 
Collected by Messrs. O, Ditson & Co., Boston: 

PARR BBs. cccawiesvisessesess caipanvicda<cewoss 1.00 
$12.00 

Previously acknowledged.........+...++ eesWidocaebas 101.50 
oC Pe eer rrr erry ere ern ripe $113.50 


C. F. Trerpar, Treasurer, Steinway Hall. 








Musical Items. 
Mr. Michael Banner will give a concert at Steinway 
Hall on Monday evening next. 
Mr. Cappa and his entire Seventh Regiment band 
have been engaged for the Brighton Hotel, Brighton Beach, 
Coney Island, for next summer. The contract was signed yes- 
terday. 











The fiftieth representation of “ A Trip to Africa” oc- 
curred at the Standard Theatre last Saturday evening in presence 
of a large audience. Suppé’s opera is announced for repetition 
nightly until further notice. 

—Lillian Russell will appear at the Bijou in three Sun- 

day night concerts, beginning on Sunday next. Her first opera- 
tic appearance here, since her return, will be in ‘‘ Polly.” 
‘* Adonis ”’ is still prosperous at the Bijou. 
There has been but little doing the past week in New 
Orleans in musical matters aside from the Italian opera. Maple- 
son has not been doing a very profitable business excepting on 
Patti nights; on the off-nights he has only had about half-filled 
houses. 








“ Apajune ” continues on in nightly performance at 
the Casino, but the announcement that ‘‘ Patience” will be rep- 
resented on the afternoon af February 22—Washington’s Birth- 
day—indicates that Sullivan may soon displace Millécker. The 
change will not be regretted. 
A concert, in which Frau Materna, Herr Schott, and 
all the solo singers, choristers and musicians of the Metropolitan 
Opera House will take part, is to be given at the Metropolitan 
next Sunday evening. It will offer the public a rare opportunity 
of enjoying during the progress of one entertainment the per- 
formances of all the artists concerned in the elaborate lyric repre- 
sentations that have occurred in the up-town theatre within the 
past three months, 

——Miss Agnes B. Huntington sang at the third concert of 





the Philharmonic Club last evening, in Chickering Hall. The 
program was as follows: 

Quintet, op. 70(New. First time)...........-.006- povcbeiens eke S. Jadassohn 
“Ab quel giorno” (* Ganlenatide”)..... cccecccccscvtvcdeteccase ..G. Rossini 
Miss Agnes B. Huntington, 

Introduction and Variations, op. 160..........6+ cceecceeeceseeee F, Schubert 

Messrs. Eugene Weiner and A. Lambert. 

a. “* Murmeludes Luftchen,” op, a2. ........ cessccececeeeeceecees A. Jensen 
6. * Sennensheia,” Op. 36. cccvccesses evensneens Paveehndectaves R. Schumann 
Miss Agnes B. Huntington. 

Quartet, B flat, No. 6.......++++ bevudecesad “bg. €igsandée L. von Beethoven 





The Brooklyn Philharmonic Society gave their fifth 
concert at the Academy of Music across the river on Saturday 
evening, and had a full house also on the occasion of the ‘* public 
rehearsal” of the previous afternoon. The program was in- 
teresting and comprised orchestral works of Beethoven's first 
symphony in C major, op. 21, which is seldom heard nowadays, 
and Raff's greatest work, his symphony ‘‘ Im Walde” in F major, 
op. 153. Both works of which the latter is very difficult, were 
well rendered by the large orchestra under Mr. Theodore Thomas, 
The ladies of the Brooklyn Philharmonic Chorus sang Schubert's 
pretty but not great setting in A flat of the twenty-third psalm, 
‘*The Lord is my Shepherd,” with precision and telling effect. 
The soloist of the concert was Mme. Helen Hopekirk, who ren- 
dered successfully Schumann’s great and beautiful pianoforte 
concerts. The two first movements of this work were very well 
played, and although lacking in breadth, showed musical concep- 
tion. The last movement suffered somewhat from the player’s 
apparent nervousness, the lady having recently only recovered 
from severe illness. The tempo was changed frequently very 
hastily and without justification, and this made the orchestral 
accompaniment rather uneven. 











Professional Cards. 








A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York. 


MISS BEL L E COL E, 

Contralto, Oratorio and Concerts. The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Geo. Cotsy, 23 E. 14th Street, New York, 


MAX TREUMANN, eS: 


Baritone, Concert and Oratorio Sass. . 
Piano Teacher. 207 East 116th st.. N. Y. 


Mug. HEL EN AMES 
Soprano for Concerts and Guaneite. 
Address, Steinway Hall, New Y ork. 


JOHN’ ‘BAYER, 

Piano Instruction. Address, Steinway Hall, New 
York, 4 iw 
FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; also Solo Flageolet. 
Open for concert engagements. Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


M. DEYO, 

Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York, 
MLLE, ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Corsy, 23 East r4th Street; or 
residence, 137 West 49th Street, New York 
VOGT CONSERVATORY oF MUSIC, 
_No. 19 East 14th Street, New York City. 

Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York, 


MISS HATTIE J. CLAPPER, 
Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


Mme. LOUISE GAGE-COURTNEY, 
Vocal Instruction, 
Address 28 East 17th Street, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
39 West 31st Street, New York. 


FREODORE SUTRO, 
Attorney and Counsellor-at-Law, 
Street (Bennett Building), New York. 


ANNA ~BUL KLEY HIL L S, 
Contralto. Concert and Oratorio, 
39 West 36th Street. 


FREDERIC GRANT GLEASCN, 
Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 
Address, 170 State Street, Chicago. 








ort and 
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L OUIS BL UME NBERG, 


Solo Violoncello. Address Musicat Courier, 25 
East 14th Street, New Yor 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, ged Street and Fourth Avenue, 
New York Cc City. 


OTTO HACKH, 

Address Professor Pianoforte, Grand Conser- 
vatory of Music, 46 Twenty- third Street ; or, 
Augustus Baus & Co.'s Piano Rooms, 26 W. Twenty- 
third Street, New York. 


VICTOR S. FLECHTER, 


Dealer in Fine Violins. Italian, French,German 


and other makers, 
Address, 364 West Eighth St., Cincinnati, Ohio. 


MISS ANNIE E. BEERE, 


Concert Dien. Address Musica, Courier 
Office, 25 E. 14th Street, New York. 


C. A. CAP PA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions.’ Address: 

25 Union Square, New York. 


PROF. S. E. JACOBSOHN’S 

Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati. O 


LYONS MUSICAL 


Lyons, N. Y. (founded 1854). 
Noted for furnishing exce.,ent teachers. 
oR technique and artistic execution. 

. H. SHerwoop, M. A., Principal 


ANTHONY J. DAVIS, 

Instruction in Music in all of its branches. Or- 
ganist of Temple Emanu-El, Forty-third Street and 
Fifth Avenue. Address Wm. A. Ponn & Co., 25 
Union a New York. 





ACADEMY, 

Daily lessons. 
Imparts best 
Address 





LEADING 


Repairers o* 


ONE OF THE 

and well-known Tuners and 

New York, town or country work; advastageous 

arrangements made with piano dealers, also, with 

music teachers, for iatroductions, Address B. B. 

1133 Fulton ave., near 167th st. and Third ave., New 
or 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y. 
manuals ; St. George’s Ch., 

*» AT St. Paul’s M. E. Ch. 
N. Y., 4; Fifth Avenue Pres. 
Ch., N. ¥., 33 Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 

= burgh R.C. Cathedral, 4. 


L. M. RUBEN, 


MANAGER 


— FOR <= 


Leading Musical = 


Ww ANTED BY 











STEINWAY HALL, NEW YORK. 





The INDESTRUCTIBLE JAPANESE GLOSS POLISH. 


It has No Equal in the United States. 


_THE MUSICAL COURIER. 


For cleaning, polishing and “renovating Pianos 
Organs, Furniture, Billiard Tables, Portraits, &c. 
Silver, Brass, Copper, Tin, Zinc and other metallic 
surfaces can be kept bright and untarnished by its 
use. The]. J. G. P. is unaffected by dampness; will 
remove grease or stains and finger-marks, and retain 
its lustre for months—a practical test wil! demonstrate 
this well earned fact. Endorsed by Wm. Knabe & 
Co., Chas. M. Stieff, Wm. Heinekamp, and C. Frey- 
man, Piano Manufacturers, Baltimore; Otto Sutro, 
D. O. Calder, Salt Lake, Utah; P.G Anton, Balmer & 
Weber and H. Koerber, St. Louis; Ww hitney & Holmes 
Organ Co., + Peincy, llis.; J. H. Barkley, Springfield, 
Ills. ; C. B: Prescott. Decatur, Ills.; George Ryneal, 
Washington, D.C.: John M. S« huler, Buffalo, N. Y 
The Brunswick & Balke Billiard Table Co. " Philadel 
phia ; Standard Billiard Table Co., Bal timore. 

Address F, A. G. PRIMICERES & CO., No. 395 
Pennsylvania Ave., Baltimore, Md.; or Post R. 56, 
World’s Exposition, New Orleans. 


WM. BOHRER’'S TRANSPOSITOR. 


This Transpositor, invented by Mr. WM. BOHRER, 
is an attachment to the pianoforte, which enables the 
performer to transpose a composition from its pub- 
lished copy into any key desired. It consists of an 
ordinary movable key-board, sliding upon a light 
frame. When needed it is simply placed over the 
key-board of the pianoforte, and is removed from it 
again by simply lifting it off; not a single screw nor 
any alteration of the pianoforte whatsoever being re- 
quired. The Transpositor is of a most elegant and 
purable form, none but first-class material being used 
in its construction. It will be found to be a most im- 
portant and useful auxiliary to every pianoforte, and 
will be of the greatest practical value to all who are 
engaged in the art of singing. Price, including box, 
$100. On exhibition at Srginway & Sons, E. rth St., 








Epwarp Scuusertu & Co., No. 23 Union Square. 


87 


—+ ESTABLISHED 1836.-* 


LINDEMAN 


PIANOS. 


UNSURPASSED in TONE and DURABILITY. 


92 Bleecker St., New York. 


PURSCH-MADI 


Oratorios ieee Concerts. 





For terms and engagements apply to 


L. M. RUBEN, 


Steinway Hall, New York. 





ESTABLISHED 1863. 


THe HENRY 





INCORPORATED 1884. 


F.MILLER 





BOSTON, MASS., 


C Upright, Square and Grand —> 


rANOS, 





And also the PATENT PEDAL UPRIGHT PIANO. 


HE MILLER ARTIST GRAND PIANO 
concerts of Louis Maas, Wm. H. 
Constantin Sternberg, Gustave Satter, 


From the Cincinnati 77mes-Star, Jan. 16, 1883. 


Dr. Maas always uses the Artist Grand of the 
Henry F. Mitter make, upon which he is able to 
accomplish wonders. Frequently he held a single 
note in the melody through a dozen bars of harmonic 
chords, and the note still rang out clear and strong at 
the close. 


From the Boston 7ranscrift. 
The Mitver Pianos fulfilled their part in the per- 
formance nobly ; in fact, leaving nothing to be desired. 


From the St. Lovis Globe-Democrat. 
No better concert Piano has ever been heard here. 


From the Chicago Times. 


HAS MADE A PHENOMENAL 
Sherwood, Ex 
Calixa Lavallee, 
S. Liebling, E. B. Perry, Antoine DeKonski and others. 





The Piano was extremely satisfactory, both in point 
of brilliancy and fullness of tone. 


SUCCESS IN THE 
Carlyle Petersilea, T. P. Ryder, 


Neupert, 
Frank Gilder, Henrietta Maurer, 


Kunkel, 


imund 
Chas. 


From the Boston /era/d. 
The quality of tone will not soon be forgotten, 
‘he beautiful melody was sung by the Piano 
with as much expression as a great artist could give 
it with the voice. 


From the St. Louis Spectator. 
A finer or more powerful concert Piano has rarely 
if ever, been heard in St. Louis. 


From the Musical Courier, New York. 

The magnificent Mitter Granp Piano, which we 
have heard used by Maas, Neupert and Sherwood, 
and which in all instances—although subjected to four 
entirely different touches (including our own), and, 
in the case of Neupert, to the most trying tests 
astonished us through the sonority, richness, power 
and nobility of its tone qualities, and the evenness 
and easy response of its action, 


HENRY F. MILLER & SONS PIANO CO., 


MANUFACTORY AT WAKEFIELD, MASS. 
Warerooms and Offices at 611 Washington Street, Boston, Mass. 











ACCURACY, 
PROMPTITUDE. 





HOWARD LOCKWOOD, Proprietor, 


— —— «@-——- < 





Paris Exposition, 


Award. 





1878— 
Sypney INTERNATIONAL ExuisiTIon, 1879-1880- 
cial Degree of Merit: 


MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881 
Orders of Merit, two Silver and two Bronze Medals. 


ATLANTA INTERNATIONAL CoTron Exposition, 1881—Highest 


Diploma of Honor. 

First and Spe- 
also Second Degree of Merit. 
Four First 





AWARDS 


Publications, Printing 
os ART, <x 
—--—_——. 


126 and 128 Quane Street, Corner Church, Mew ¥ 





FULL COUNT, 
FAIR DEALING. 








York. 





ApELAIDE Exutsition, 1881—T w> Special First and two First 
Degrees of Merit, two Gold and two Silver Medals, 

Cincinnati InpustriAL Exposition, 1881—Highest Award. 

Cincinnati InpustriaAL Exposition, 

New ZeALanp INTERNATIONAL ExuisiTion, 1882 —One Gold 
and three Silver Medals, Highest Awards. 

Carcutta Exutsition, 1883—Silver Medal. 


1882—Highest Award. 


























A 
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or Books accurately translated and printed in English, French, German, Spanish or Portuguese. Estimates furnished for good work, from the smallest circular to 











class typographical work. 


the finest catalogue or book. 
LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


a 
































HE importance of fine work in the printing of Catalogues, Pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. i 


littlke—more money than is charged for poor work wil] pay for a well printed catalogue, artistic in all of its details. 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues 


The undersigned will also produce, in miniature or enlarged form, by the best process yet discovered, electrotype plates of woodcuts, price-lists, catalogues, &c., 


an ordinary proof-sheet being all that is necessary for their production. 


=< HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York. ==— 


The Lockwood Press is noted for its first- 


A little—very 
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& THE MUSIC TRADE. ¥ 





a 


— 





BEATTY’S INFLUENCE ON THE 
ORCAN TRADE. 


HE baleful influence of the Beatty 
others like it, on the organ trade, is very apparent. 
Commonly, the organ business does not feel the influ- 
ence of hard times as quickly and severely as the piano 
business. Perhaps this is due to the fact that the organ 
is, on the average, a less expensive instrument, and so, 


business and 


in a measure, takes the 
But, the experience of the present is an exception 

It cannot be doubted that the organ trade 
much as, or even more depressed than the 


place of pianos, when times are 
hard. 
to this rule. 
is now as 
piano business. 

This is especially the case with the makers of low- 
Says one of the most successful manu- 
has sold to the 
I must find 


priced organs, 
facturers of parts of organs, which he 
cheap makers: “ My business has run out; 


something else to do.” In answer to an inqulry he ex- 
plained that the demand for organs of this class was 
greatly reduced; not nearly as many are sold now as 
Also that the makers of these cheap organs 
of it that they had not 


was afraid to trust them. 


formerly, 


were having so hard a time 


money to pay cash, and he 
He had lost more money from failures during the last 
year than in all the years he had been in business before. 

It is not difficult to perceive what has been one of the 
main causes, if not the principal cause of this unfortu- 
nate state of the organ business, It has got into bad odor 
people because they have been so grossly hum- 
The 


best, 


with the 


n connection with it. 


poorest possible 
and the 
told in big type 


buged 


organs have been represented as the most 


egregious lies have been persistently 


about them through nearly all the newspapers of the 


country By gross misrepresentation and most unblush- 


ing humbug have been defrauded into buying 


people 


poor organs, until they have become disgusted with the 


whole matter, and in large measure have stopped 
altogether buying the “cheap” organs. Many were in- 
duced to send money for instruments which were never 
sent them, and altogether the business has been so 
tainted with humbug as to be seriously injured. It will 
recover from this; no instrument stands on a firmer 
basis in respect to its future than the American organ. 


people is unquestion- 


Its adaptation to the wants of the 
able ; it certainly has a grand future. But temporarily 
its sales have been diminished by the bad company into 


which it has fallen and the humbug which has been so 


freely resorted to by a few disreputable makers. 
Our object is to call attention to the great harm 
which all who encourage in any way the Beatty kind of 


No wonder 
hard work to 


business are doing to the trade generally. 


makers of cheap organs have found it 





make a living when the Beatty kind have been offering 
organs in advertisements plastered all over the country 
at prices much less than even such poor instruments as 
they furnished, or pretended to furnish, could be made 
for 

o- — 
Chapter 315 Should be Amended. — The 


Amendment before the Senate. 


names of the firms that have up to date signed 


HE name 
THE Musical COURIER petition to the 


of New York, praying to have the obnoxious Chapter 


215 amended, 


Legislature 


in order to release the piano and organ 
trade from its embarrassing position, are printed below. 

The capital of the 
piano and organ trade of this State. 


list represents two-thirds of the 


The Amendment is before the Senate now, and every 
dealer and manufacturer interested in speedy action, 
which is essential, should address the Senator and mem- 
ber of the Assembly of his district at once on the 
subject 


rhe petition reads 
PETITION, 
cal Courier . 


Editor 


We (or 1) hereby attach our (or my) names to the petition to be 


Musi 
presented to the General Assembly of the State of New York, re 
questing that honorable body to add the following amendment : 
‘Excepting household furniture, including pianos and organs,” 
an act requiring contracts, &c., passed May 21, 
In its present form, this Chap- 


to Chapter 315, 


1884, now in force in this State. 





ter 315 is detrimental to the piano and organ business in this 
State, and involves a large annual loss. In justice to our busi- 
ness, the amendment as stated above should be passed as early as 
possible. Yours respectfully, 

Sign here.....cccccccesececs ceeebence 


The signatures thus far received are: 


Simpson & Co.......... OSs b dents sceetones New York City. 

Horace Waters & Co .cccesecccccccvcccccccce New York City. 

RB; SAMS. ow cscciesesvesescscssecs ++. ++Bergen. 

Belir Brothers & Co. «0.0.0 ss.cccsccsscoveces -New York City. 

dL | errr ty eer erer rrr New York City. 

Bec IN sain w'6.60.6 06 0a08 465060050000 been Binghamton. 

eNO oo aids 8 Ss Svcs csenccess New York City. 

A. J. Vata Vieet......000 ceecesee covece . -Cuba. 

RN NIE Be NOs 5 9.0.4:03.0. enn un sw epesctns New York City. 

TOUR OR COMONT « 6560 os oe cicccscsccesses Ithaca. 

Giles B. Miller.....cecces. osetesecesneseseed Rochester. 

DOIN ac o5 ous anddacawsnad euiuskou New York City 

ge Sere ee Pee re ery ce New York City. 

Bodrdiman & Gray... icccevesccc scvccvcccvece Albany 

BD, BIE. «i060 + RCEUR 600 cr ccorccesses Malone. 

Bhs MME CES, 6 6S0y 0094 Fecsscy  socevsrenens Malone. 

Wo. SA Peer Pee eee ee New York City. 

Wis WD su oan 0 0564S 06055002 KaReNS SOROS Gouverneur. 

Oe Sr errs Serre errr Rome. 

es NO Oe GOs oat esi er cases eel ae eee New York City. 

Phe. MAA io cs 50 0 cp swwenvieses cose ccvscesevecs Brooklyn, E. D. 

SRICR Re BRO. oso a bon coc c cv sscdinccesses New York City. 

Bh, Peete Oooo ccc cascc estes vocccesaes Albany 

A DEO ONO: «5.000490 jucckeaeeeaneeee Albany 

DW. WAWOTOR so o's 05nc000.0:08 iat a ee peeers Peekskill 

A. W. Stevenson ... sheckiesseuenee Middleburg. 

ee ee er err ree rey ts Catskill. 

| Serer rr rrnerr rr Crier: yo. Kingston. 

i, ENON ars oo 5.0%. 20 0d0 a eae weweeeee Port Jervis. 

Fielding & Moscow.............. soe coee..e Newburg. 

SONNE Bes DI Ss 6. oo) Swe tWees cet ecussues ent Little Falls. 

FO rere eee rrr ee Little Falls. 

NOG Be SOUR 065 200. sepsis vce (awe gnannye Middletown. 

Dohaing & BOR. «26:06 006550sicvcceneeccecns - New York City. 

Billings & Richmond... .....0sscscossscoccees New York City. 

Te ee ee ee er New York City. 

c. Hi. MeBwee BCo. .cs.scccces oes ccccceee New York City. 

“i ON 5.6.0 c vb sas. 001-6h005ns be ntte eee Little Falls. 
NN ba ion be bon wes t4ae cbsne pes esnn ena” New York City. 

Saxe & Robertson (for Estey BGO Pisce nvewkaas New York City. 

Statmway & SONS 0.66 cecrsccssescesccsescees New York City. 

ROR BONG «pias 0:65 0055009000 600b 00's sapere Troy 

Oe | ee ee ee eee eer ee Kasoag. 

W. F. Bissell..... o 10. G0 8s s ¥ebadeneed Glens Falls. 

Fe Re Oe OR nic pkg ves ncpesessSsinese cen Brooklyn. 

er NE vee hes Ads Aeesederesaceeatanseeuns Canton. 

eR | Ser Pre rrr errr . Cameron, 

Van Laer & Son. ....... ba eve eo ee es ciusaee Auburn 

Ce 88s Ses 4Es oni eae Fade An oh es 0c .+«+Buffalo 

SUD Bn ARO, veg ob 0s ches chives  bapheouse Cohoes. 

Chas. BM. Heat 200060 cise cswcses rer Tere Adams Centre 

ae WY. SIMNUOD onc cvedesernvesseeeesioes lattsburg 

ce a ae: ene ere Albany 

NNN 5 605 64 65'55 40 SORES 3 Od RENE a TRE Cazenovia 

Ramelereckt BR TMOGGOG, 5s s0s8c sé <eieiseaccven Binghamton. 

Wepmnn, Wésting @ Co. ox. i i. 6 cies cdidessees Ithaca. 

NE SS 6006s s0evcecscanewessisaneer Perry. 

Pe ee Te eee eee ee . .New York City. 

A emetOn DOING. «0:05 cb ec0es cocks schent wees New York City. 

RE ET «oe s5's 8 sb acengsesaavsaveuss . Albion. 

ae GTN, ick seccasecess “ssscrneee Buffalo. 

Pee Bis On Shes ecivensiasss apereysccoencte Hume. 

Py Ts COOP, 0 00.000 ssn es 6000590400 00000060 tee 

co Wrrriririr err Bath. 

Sporer, Carlson & Berry 240.0000 cscsveccvece Owego 

SsOD ES sh 0004s Cetvewatbunectpe ted eeuer New York City. 

PMO 5.5005. 500.455 500506 peeuecrewere Cortland, 

i AN ee eerreryy yx Sire Elmira. 

nS UTTETIUET ETL ELE E EEE. Buffalo. 

oR Ee eS Ty Perr re re Castile. 

DEIR, Tiare ROO Ws Kain 5 60005 Kv es peuesvane Hartwick. 

DE eiinaler TENCOIOE o's 0's.cb's sw esensgoscees saves Franklin. 

WEA, TOMO. 5 cokes ccctcsccesstccessents Elmira. 

et er ee rer ee Peterboro. 

Janet: K. Ddnerle: BS G0 .i0.0 005 iannwas'trcrvet Fort Plain. 

J. & Cy Phocher. 2. nus! seecscccesssccdccvens New York City. 

C. H. Totman....... 090%. ss vecesse ecvcereces Brushton. 

Jonas L. Reeve. ..2...00. patnnaveee Serr Erieville 

Geo. H. Spring.......+.. Ov seenevos ee>eees Bath. 

BOs Th WA WRG 0 0605045 806526608045 1 Siv8 Ces Jamestown. 

Ford & Relf...c.ccs coccvcvescccccccseceves - Jamestown. 

N.. P. Newton. ... .sse.see- CO svcd sceeecseees Jamestown. 

J. Burns Brown....... bs eeebeiexcg tix ++..++New York City. 

B.A, CUMMBIRs «ees cereevesessss covcceccccccdack Brook. 








Be. oy ON os oes kaye anyns ceca New York City. 
PR INN 0.010 6.5.08 05 5. anicentusegrotren Lockport. 
Yonkers Music Company... ..........cccepeseee Yonkers. 
RE II 5 on6:5 se wine 050 m6 00'ny cn tion New York City. 
Wie Sees 49.6090 069 00 as nes scudeoticeduek Cuba, 
| eer errr. Oswego. 
he Oe SE eee Pa eee eer, Cohocton 
Fellows & Sons....... =e . Schuylerville. 
OGD, avec dicbh pions ceceeid th oaats Oneonta. 
Wm. Warnes....... evbews ise . Utica. 
Pic SD, TERIOR 6 06458 a5 oe eeset babes fi cotton Yonkers. 
W. * A eee a .New York City. 
he as NERS cen: 0:tnarcns seeres.ee ealowet Jamaica. 
A Sales PREECE ee Arcade. 
8 ETT e eet ETT TOP rE re Weedsport. 
as COE 50s ch Uekees 7 ck e+ bee) eer we aed Pulaski. 
i Rp ED 35.0. oh Rss esse sence . . Adams 
: Pi MIN ace uelscbacrskce<ccegsewensnuel Adams. 
gf MUIR 665 CN oc cweessceseesivaveane Rochester. 
Mood & Hamlin Organ and Piano Company....New York City. 
Pe ec POE OT UL Geneva. 
SEMEN, SOO OE CL ohio cine ca dnccpecssmmssen Waterloo 
Ces ENE OO oh cicbeccs 05 benbee . Watertown, 
RNG TOMES 65:00:60 at ho 0s Secseanden . . Watertown. 
J: Sc) See errr eer mee ee -- Rochester. 
5 OR IMIINTNS 4.6 030 009:6.00.5. 9890044) Seas ce renee Syracuse. 
adi CUmMiNngs..06..cesvee ee . Springville. 
JSR Serre er Auburn. 
(Se ey re . . Syracuse. 
eer eee .. Syracuse. 
oe 8 es er ae eee .. Utica. 
Ira Wilson...... ak sw waa . Lodi. 
Jos. W. Giartavant...0.6.5 cess sc0eses . Nyack. 
Munn Brothers.... Wer rartrr et 
A. ie Bee hevesisees ee BEEN OW Sh CeRE EE Hornellsville. 
ee NE vv asinascedasepeeeg wie ae ..Hornellsville. 
BONO 4. LOUOE ask ia peciseeelecss Voreeane Hornellsville. 
RE RCE re re Rochester. 
Haines Brothers........ Koesvea tartan’ cae New York City. 
i: SUMMON, 65600000desessbennes teen New York City. 
oS) RP orerrar ir - Hoosick Falls. 
Ce Ee IMIOOR,. 0 csc oss evvevoeseccsseeas Watertown. 
SIL. 5 55 6.00.69 6 990 5.64506 50 00S ROR Elmira. 
Jacob Schlenker. ........cccceserees . ... Buffalo. 
PL <stcneeseeeer vecceseseeccioe - Fort Edwards. 
| rer ee ery Canastota. 
NG oh iins 6 cseeees ose acnn® . New York City. 
Tae ee Syracuse. 
Rg” ere cais Retake ects . .Carthage. 
Pe Gi Or 0900. 0.000 002 eb whdedentedt heer Randolph. 
ofa Pat... SY Se ere ee . Machias. 
FS eo ey er ee eeeerr eT Riverhead. 
SRS rire eee Oe oc. Tonawanda. 
JW. Manin & Bidilier.6 <3 oc. i Lb oadhe ss Rochester. 
. E. Goodwin. . Brewertown. 
Joseph ye MOE TTT ESTE eer Rochester. 
-& A. Babcock. . vd eb caseabaatiuneas o-« . Norwich. 
a eis 56:0 'e0-ew tiers wen Snes s tes espa Sremue Varna. 
H. Abercromby........ Scesnk Cees ev eRade Skaneateles. 
PMN chides wacuady ipined esaneineiedaten New York City. 
ge RECT eee Utica. 
AE ER ae everest vesnssncmenen Brooklyn. 
Fk aE eee evees . .Jamestown. 
He ce” Eee er rere rere yr . .Geneva, 
Pe Re Pen rr re Bennington. 
AAS ere rere eves - 
TR Cae re re ee Lyons 
ee NE. 0 a6, oeks cbSetee. caeebe venta ee 
A eg” Re OTT ye ~ 
cb Ee A, EEE ee Ce vs 
We Te UN, 5h eds odes ane ines o0s es Fredonia. 
Cee. ee) Pees ne Pee Elmira. 
WER. FON fx s0s 0095.05 gcse s ae . Bath, 
ee eee tren e en nae Missal . Syracuse. 
James i. FIRS, « odiecist st ccccactexes cages Williamson. 
OE ee OEE New York City. 
H. L. Davis (90 -aiadginks+4a wasn eeas Richfield Springs. 
es Wc DUNO, 5c seh Bade dps sassaces dees Whitney’s Crossing. 
GREEK AND ITALIAN PIANOS. 
a i 
HE Cincinnati Musical Visztor greets its patrons with 
the following astounding statement in its last issue : 
Notwithstanding that throughout the whole of their recorded 
history, several nations of the old world, notably the Italians, 


Greeks and Germans, have been renowned for their superior mu- 
sical ability, in the manufacture of that queen of instruments, the 
piano, the Americans are entitled to the palm. 

Unquestionably the Germans have been and are to- 
day deservedly renowned as makers of excellent pianos, 
but where, “ throughout the whole of their recorded his- 
tory,” have Italian piano makers achieved any success 
worth serious mention? And, as to the Greeks, we fail 
to find any particular reference to Athenian pianoforte 
makers, or Spartan piano manufacturing companies, or 
Theban pianoforte agencies of Ionian manufacturers. 
True, there were some Athenian string makers and a few 
Peloponesian lute concerns, but many of the lyres were 
of Cincinnati manufacture. The industry seems to flour- 
ish there to-day. May it continue in its prosperous 
career. 





til 





THE MUSICAL COURIER. 





The Superiority of the “SOHMER’’ 





Pianos is recognized and acknowl 





edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming | more extensively known. 





Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 


Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment of all leading artists. 





SOHMER & CO., Manufacturers, 149 to 155 E. 14th St. New York. 





AUGUSTUS BAUS & CO,, 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 
eae Corr 


WAREROOMS: No. 6 WEST TWENTY-THIRD STREET, NEW YORK. 





d. Agents wanted everywhere. 


— MANUFACTURERS OF + 


PIANOFOR TES. 





Known everywhere, and sold ws the calle as in all respects 
first-class instruments. 





IVERS* POND 
PIANOS 


UNEXCELLED IN 


BEAUTY OF TONE, ELEGANCE OF FINISH 


— AND/— 
Thoroughness of Construction, 
Sold by responsible dealers throughout the United 


States. Active Agents wanted for unoccupied terri- 
tory. Strict protection guaranteed. 


Warerooms : 597 WASHINGTON ST.. BOSTON. 





DECK E R 


MATCH rss 


PIANOS 


33 Union Square, N. Y, 





Near Eighth Avenue, 








L. C. HARRISON, 


Successor TO WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF — 


a a 
Church, Chapel and Parlor 
. —— —-- —- 8 


PIPE ORGANS; 


260 & 262 West 28th Street, 





NEW YORK. 





New York Conservatory of Music, 
5 E. 14th ST., 3d Door East of 5th AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 


School of Elocution, Modern Languages, 
Drawing and Painting. 


OPEN DAILY from 9g A. M. to g Pp. M., during the 
entire year. 


QUARTER BEGINS from date of entrance 





THE WES & Wille ORGANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ ee in the business, and are the very best that can be produced. 


OVar BELG S DIftSFEREN TT Sis ii 
2” Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





HALLET & DAVIS GO.S PIANOS. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. (¢. 
FACTORY: Boston. Mass. 


W*REROOMS: 486 Washington Street, Boston; 


44 East Fourteenth Street, New York; 
State and Adams Streets. Chicago; Market and Powell Streets. San Franisceo, Cal. 


GRAND, SQUARE and UPRIGHT. 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sar: 
Abt, Paulus, ‘Titiens, Heilbron and Germany's 


Greatest Masters, 





FISCHER’ J, & C. FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


—~> OFFICES AND WAREROOMS: ~<s— 


PIs oS 


ENOWNED F 


TONE & DURABILITY ‘ 





+ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. + 


150,000 


NOW IN USE 
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An Important Comment. 
February 5, 1885. 
Editors the Musical Courier ; 


HE editorial in your paper entitled, “Piano and 
Organ Makers underestimating Cost of their Pro- 
duction,” is very timely, and one that ought to be 
placed in the possession of all those unsuspecting people 
who are now loaning their capital to urgent manufac- 
turers with the hope that it will bring them what some 
of our prominent manufacturers are claiming, viz.,a 4 
per cent. quarterly dividend. 
stated the case with much greater 
emphasis, because the road of history for many years 
back is strewn with financial wrecks and disappointed 
capitalists as well as mechanics who see in it all noth- 
ing but the hard fate of the world, giving to their own 
shortsightedness and want of experience, or over-san- 
guine hopefulness, the credit which really belongs there. 
It is not many years since that a well-to-do, enter- 


You might have 


prising and capable house in Syracuse, N. Y., decided to 
astonish the world by going into the piano and organ 
business. The president of a bank, who had accumu- 
lated about $75,000, was led little by little to put his 
Others did the same. 


into the maelstrom. 


sheet from time to time was a glowing 


whole pile 
Their balance 
one, but, alas, a hundred-and-fifty-thousand-dollar wreck 
is the only tale that is now told. 

A few years ago there was a concern at Indianapolis 
that refused longer to buy of the first-class dealers their 
organs, through the sale of which they had accumulated 
a fortune, because they could buy just as good ones and 
make just as much money for many dollars less. A few 
years’ experience placed them one day with five hundred 
or athousand poor organs on their hands, a warranty 
binding them, and many workmen repairing the same, 
which soon brought failure, bankruptcy and ruin. 

A concern was recently started by an office boy from 
a prominent factory, who had had a few months’ expe- 
rience on the road. He was as well adapted for running 
a manufacturing establishment organ- 
grinder would be to start a watch factory. He induced 
a prominent dealer to invest the requisite amount of 
capital and start the organ business, showing him facts 
and figures and conclusive proof that he could duplicate 
his best organs for 25 to 40 per cent. less than he was 
One year rolled by, and all of the organs they 


as an Italian 


paying. 
had made had cost 25 per cent. more than they were 
Two years rolled by, and the entire capital 
was wiped out. Still the young fledgling could prove 
with a certainty that big money had been made. 

erected there taxes and insur- 
Interest upon the investment is to 
then so much 


selling for. 


If buildings are are 
ance to paid. 


provided for in some manner; if 


be 
not, 








money is idle capital, and uuless the building happens to 
be located in a spot where real estate is rapidly advan- 
cing, a reasonable percentage must be charged off each 
year for the deterioration of the real estate. Machinery 
soon wears out, and 10 per cent. of its cost annually 
must either be charged off as depreciation, or else in a 
few years the whole will go all in one pile. Also, there 
is the advertising, if the parties have enterprise enough 
to do that; and there are superintendents, traveling ex- 
penses and a variety of other things, which, as you say, 
will amount in all cases to from 25 to 50 per cent. in ad- 
dition to the first cost, so that some of our enterprising, 
smart, talkative friends, who can manufacture about 10 
per cent. less than cost, in about three cases out of four 
are sure sooner or later to make the incidental expenses 
foot up at least double what they expect, 

The experience of the last two or three years is a very 
sharp criticism upon these new ventures. The worst 
feature about it is that the dealers instead of standing 
by and giving heed to their past experience, ‘“‘ cave” in 
a minute, tumble at the first approach, and do not let 
their customary good judgment longer hold its place, but 
instead of standing up like men, as merchants in all 
other mercantile enterprises do, they allow these little 
fools to play with them until they have swopped their 
cash capital for the fool’ s rich experience. HOUusH. 








New Orleans Exposition. 


LeTTer V. 
New Orveans, February 5, 1885. 

F any of your readers purpose visiting the Exposi- 
tion, they may rest assured that they will not find a better 
opportunity than the present month affords for seeing the Expo- 
sition and the weather at their best. Although no formal decla- 
ration to this affect has been put forth by the management, the 
Exposition may be considered as complete and ready to receive 
visitors. The weather at present is delightful ; the sun is bright, 
and yet not hot enough to be uncomfomforable ; the air is clear, 
flowers are in bloom, and the grass has put on the emerald tint of 
early spring—in fact, it is the typical weather of the *‘ Sunny 
South,” and rewards one for the rain and mud of the past month. 
This month is expected to witness the largest attendance at 
the Exposition during its existence, as the attractions of the ex- 
position, combined with those of Mardi Gras, on February 17, 
will no doubt cause a rush of visitors to this city. There is very 
little of special interest to note concerning the exhibitors of musi- 
cal instruments ; they are all, with the exception of Messrs. Oc- 
tavius Newcombe & Co., of Toronto, the latest arrival, in good 
shape and on the lookout for visitors. Asis the case with most 
expositions, the piano and organ men are all grouped together, 
with results not altogether gratifying to the musical ear. A 
grand piano is a fine instrument, and under proper manipulation 


in his soul, but when some amateur is pounding the ‘* Soldier’s 
Chorus” from ** Faust” on a Steinway grand, and about a hun- 
dred feet off another is trying to silence him with the ‘* Anvil 
Chorus” on a Kranich & Bach grand, the combination is not 
quite so pleasing, and I really think I prefer to have mine sep- 
arate. 

There is very little doing at the Exposition at night, although 
the management, foolishly, I think, incurs a heavy expense for 
electric lighting. Most of the exhibitors of musical instruments 
leave their exhibits and go home about five Pp. M., and M. Fausten, 
of this city, who has charge of George Gemiinder’s violin exhibit, 
unlocks the case about that time and departs for the city with the 
famous $5,000 ‘ Kaiser” violin in its case under his arm, leaving 
the other half-dozen or so in their places. 

As an evidence of Baltimore enterprise I notice that Messrs. 
F, A. G. Prinicerie & Co., of that city, have a special exhibit 
here of their celebrated piano polish, guaranteed to remove all 
kinds of grease and stains which are not nailed down. 

The concerts of the Mexican Band, of which I wrote you, have 
been discontinued, probably because the Exposition management 
is in financial distress temporarily, and unable to pay them. The 
only Exposition music we now have is that of the afternoon organ 
recitals of Prof. Wm. H. Pilcher, in Music Hall. This grand 
organ, manufactured by Messrs. Pilcher Brothers, of New Or- 
leans, isa fine instrument. I have not seen its scheme, but some 
idea of its size may be found from the fact that 16,000 feet of 
lumber have been used in its construction; it contains about 
4,000 pipes, the largest being 32 feet long, weighing about 1,000 
pounds, while the smallest is not more than five-eighths of an 
inch in length. Excepting Messrs. Behr, of New York ; Shon- 
inger, of New Haven, and Newcombe, of Toronto, Can., there 
have been but few music trade men here. I suppose, however, 
that I shall see them all at the Exposition before the month is 
over. The C. D. Albes Company, of Cincinnati, have here the 
finest collection of veneers and precious woods ever before seen 
together under one roof. It is an exhibit which every piano and 
organ maker should visit. REx, 








Fire at Calenberg & Vaupel’s. 
HE piano factory of Messrs, Calenberg & Vau- 

pel, Nos. 333 and 335 West Thirty-sixth street, took fire 
at six Pp. M. last Friday and was seriously damaged. About 
$20,000 worth of pianos and material was on hand, which was 
nearly all destroyed. The insurance is $13,000, Twenty hands 
were employed by the firm, which has, during the past five years, 
devoted all its attention to the retail trade. 
The firm made a very excellent medium-priced piano, which 
was valuable chiefly for its durability both in tone and wear. 
With such an instrument as was made by Calenberg & Vaupel it 
was remarkable that so little energy was manifested in placing it 
before the musical public. However, that was the business of 
the firm and not ours. 

Nothing is known of the intention of the firm for the future. 

E. Fleischman, who made the cases for the firm, and also for 





capable of producing pleasing sounds to one that hath some music 


other firms, loses about $4,000 on machinery and material. 
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Has revolutionized the business in First-Class Pianos. 


Hardman UprightssGran 


* 


A faultless 


instrument of unequaled durability, it is sold at a price 


below that of any other first-class piano made. 
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are a specialty, and their success among the best judges has 


been owing to three facts only, viz.: 


They Possess PHENOMENAL DURABILITY. 





They are of FAULTLESS CONSTRUCTION. 





They are SOLD AT MODEST PRICES, 





he 


HARDMAN, PECK & CoO, Manufacturers. 


FACTORIES, (ith & {2th Aves. 48th & 49th Sts. WAREROOMS, 146 Fifth Avenue, above (9th St., 
NEW YORK. | 





NEW YORK. 
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—Mr. Dyer, of Dyer & Howard, St. Paul and Minneapolis, is 
in town. 

—W. L. Zimmer & Co. represent Ryland & Lee, of Richmond, 
Va., in Petersburg, Va. 

—Whitney & Raymond, of Cleveland, Ohio, have admitted H. 
S. Steadman into partnership. 

—The business of Uhlig, of Milwaukee (who failed last year), 
is now controlled by Mr. Young, his brother-in-law. 

—The piano business of James T. Bolles, in Geneva, N. Y., was 
established in 1865. Mr. Bolles has built up a remunerative 
trade. 

—Messrs. Gerber and Gram, of Milwaukee, Wis., have taken 
the agency of the Lindeman pianos. So has J. F. Baum, of 
Vicksburgh, Miss. 

—Ramos & Moses, of Richmond, Va., have sold a large num- 
ber of Pease pianos during the past five years, all of which have 
given general satisfaction. 

—J. A. Guest, of Burlington, Ia., is using his full energy in 
placing the Gabler piano and the Packard organ, which is the 
leading o.gan with him now. 


—Steger & Sauber, of Chicago, IIl., the ‘‘ Sohmer” agents, 
have made a contract with Sohmer & Co. for 150 pianos from 
February 1, 1885, to February, 1886. 

—T. J. Washburn, of St. Joseph, Mo., has left the store for- 
merly occupied by Hewett Brothers, who have reopened it. 
Washburn is in business again at his old stand. 

—A. H. Chappell, of New London, Conn., closes his store on 
April 1, which will end his connection with the piano and organ 
business, Mr. Chappell is going into the coal trade. 

—Every one interested in the manufacture of piano hammers 
and the latest machinery used in the interesting process, should 
pay a visit to J. Pfriemer’s hammer-cover factory at No. 229 
East Twenty-second street. 

—The first organ sold at the New Orleans Exposition was a 
‘* Packard,” style 50, pipe top, manufactured by the Fort Wayne 
Organ Company. Junius Hart, of New Orleans, has taken the 
agency of the Fort Wayne organs. 

—The Fort Wayne Organ Company have received application 
for the Packard organ since January 1 for India, Germany, 
South Africa and Australia. They have completed arrangements 
for India, and will make their first shipment thither soon. 

—William Rohlfing & Co., Milwaukee, Wis., have taken an- 
other floor in the large building occupied by the firm. The floor 
will be devoted exclusively to organs, which indicates that Rohl- 
fing & Co. do not believe that the organ trade is dead yet. 

—The “ Behning” piano has recently been secured by the 
Detroit Music Company, Detroit, Mich. ; by J]. Moxter & Co., 
St. Louis, Mo., and B.S. Barrett, Cleveland, Ohio. Each of 
these firms is very much delighted with the pianos received. 

—Mr. James W. Vose, the well-known Boston piano manufac- 
turer, and his daughter, Miss Fanny Vose, were at the carnival 
in Montreal, guests of Mr. and Mrs. Henry J. Shaw. Mr. Shaw 
is the proprietor of the New York Piano Company, Montreal. 

—The pedal guard of R. W. Tanner & Son, Albany, is a toe- 
plate, with bar attached by means of dovetails, and precludes the 
possibility of marring or tarnishing the piano with the feet. It 
is Tanner's patent, and is of vast value to manufacturers who 
want their pianos kept in good condition about the pedal. 

—Philip P. Keil, dealer in pianos and organs, McKeesport, 
Pa., has his stock advertised for sale by the sheriff. Mr. Keil is 
known as an active and industrious young merchant, and we hope 
he and his creditors will find some ways and means to continue 
the business. Trade has been very dull in the coke region of 
Pennsylvania, where McKeesport is located. 

—Another organ manufacturing firm is contemplating the 
manufacture of pianos. This time it is in the West, and the firm 
is the Clough & Warren Organ Company, of Detroit, Mich. The 
company has a large factory building adapted for the manufacture 
of either organs or pianos, and its reputation warrants us in say- 
ing that a reliable piano will be made by the company if it de- 
cides upon the step. 

—Messrs. Conover Brothers’ new retail warerooms, at No. 105 
East Fourteenth street, are in an excellent location, not only for 
the retail trade, but also on account of the proximity to Steinway 
Hall, and the situation on the avenue of travel between Sohmer's 
warerooms and the Fourteenth street warerooms, west of Union 
Square. The Conover uprights are made of excellent meterial 
first-class in every respect, and give thorough satisfaction. 

—William Knabe, the founder of the firm of William Knabe 
& Co., was born in Germany in 1803, and came to America in 
1833. In 1836 he started business on his own account in Balti- 
more, and three years later went into partnership with Mr. 
Gaehle, who died in 1855, when Mr. Knabe continued the busi- 
ness under the firm-name of William Knabe & Co. In 1364 Mr. 
Knabe died, since which time the business has been carried on by 





his two sons, William and Ernest Knabe, and his son-in-law, 
Charles Keidel. 

—Among the patents lately issued we find one for organ, reed, 
M. Clark, 310,933; and one for piano pedal attachment, T. C. 
Swing, 311,043. 

—Mr. E. R. Lee has retired as manager of the Root & Sons 
Music Company. Mr. E. V. Church takes his place. Mr. Lee 
will remain as secretary. Mr. Church is a nephew of John 
Church, 

—T. L. Beckwith & Co., of Petersburg, Va., represent the 
Weber and the Pease pianos and the Estey and A. B. Chase or- 
gans. The Weber piano has an excellent reputation in that part 
of Virginia. 

—The decision of Judge Moran, of Chicago, in the case of 
Ed. de Anguera against Antonio de Anguera, was decided last 
Friday in favor of Antonio de Anguera. The sensational re- 
ports in relation to the above suit were solely unfounded. 

—Mr. George W. Lyon, of Lyon & Healy, reports to us that 
trade in general is dull, but the demand for Steinway pianos is 
greater than ever before. He is here to select his spring stock of 
instruments. Mr. Charles N. Post and Mr. Robert B. Gregory, 
both of whom have been with the firm about twenty years, have 
been admitted into partnership. 

—Messrs. Chas. H. Parsons & Co., of this city, state in their 
Score, that ‘‘In spite of dull times the sales of the leading 
musical instrument firm of New York (Chas. H. Parsons & Co.) 
were less than $934,280 for one year alone.” How much less, we 
ask? A half million less or a dollar less? We don’t doubt the 
truth of the statement, but when figures are mentioned it is ne- 
cessary to give the correct ones in order to make veracity doubly 
veracious. Come, gentlemen, how much less business than the 
$934,280 did you do in one year, and what year was it ? 

—There has been a great deal of superfluous correspondence in 
reference to our statement that the Vose & Sons’ piano was 
offered to McEwen & Co. with a stencil. We reiterate that we 
never stated that McEwen & Co. had stenciled the Vose pianos. 
We said that the Vose pianos were offered to McEwen & Co. 
with a stencil, Is that plain? 
written on the subject do not contradict our original statement. 
A lot of them were shipped to Chicago, with a stencil. We hope 
this statement will not be misunderstood. 

ASSIGNEE’s Notice: Worcester, ss.: A meeting of the credi- 
tors of EDWIN P. 


vency at Worcester, in said County, on the 17th day of February, 
1885, at 2% o'clock in the afternoon, at which meeting creditors 
may be present and prove their claims. 

And the Assignee hereby gives notice that his second account 
of receipts, payments and services (in detail) in said case, is now 
on file in the Registry of Insolvency at Worcester, in said county. 


2t in ANDREW H. HAMMOND, Assignee. 








Peek & Son’s New Factory. 

URING the past twelve months Messrs. Peek 
D & Son's old factory, in West Thirty-fifth street, has been 
inadequate to the business demands of the firm, which has been 
seeking for enlarged facilities to accommodate its growing trade. 
These have at last been secured in the shape of factory and ware- 
rooms in West Forty-seventh street, near Broadway, which will 
enable Messrs. Peek & Son to turn out any number of pianos 
they care to construct. 

The new factory is located at Nos. 212, 214 and 216 West 
Forty-seventh street, and has a front of 33 feet, a depth of 95 
feet, and six large floors, with excellent light for working pur- 
poses. A separate entrance on the lower floor is used by the 
workmen, and the floor proper makes a handsome and commo- 
dious piano wareroom, with the bookkeeper’s and shipping offices 
in the front and elegantly-furnished offices of the firm in the 
rear. 

The location is not only a central one for out-of-town dealers 
to reach, but is near a line of travel that will enable the firm to 
sell many pianos to transient trade. 

The leading instrument made by Peek & Son is the ‘‘ Opera” 
piano, which is now sold by many houses both West and South. 
With their new and increased facilities the firm will make a 
larger number of ‘‘ Opera” pianos than ever before, and will be 
able to supply the constantly growing demand for that instru- 
ment. 


Six Hundred Organs at One Contract. 


ANOTHER LARGE PURCHASE BY LUDDEN & BATES’ SOUTHERN 


MUSIC HOUSE, 
A° 


an evidence of the continued prosperity and 
extended trade of the above well-known Savannah house, 


we are glad to chronicle the fact that they have just consum- | 


mated the purchase of Six Hundred Organs, direct from the 


manufacturers. Desiring a large number of two special styles of 


medium-priced organs, upon which they could give purchasers a | 


decided bargain, they were corresponding with several organ 
makers with a view to buying in car-load lots. This led Messrs. 
C. B. Hunt & Co., of Boston, Mass., makers of the Bay State 
organ, to send their able representative, Mr. Bailey, down, who 


offered such remarkably low figures as to secure their order for | 


six hundred organs, which are to be made specially for them and 
delivered as fast as possible. This contract is one of some mag- 
nitude, the instruments amounting at a wholesale valuation to 


All the letters that have been | 


CARPENTER, of Worcester, in said | 
County, an Insolvent Debtor, will be held at the Court of Insol- | 


nearly $25,000. They consist of two styles only, in solid 
walnut cases, with high ornamental tops, with six and 
nine stops, and which, through this tremendous purchase, can 
be sold at only $55 and $65 each. It is the wise policy of this 
house to give their patrons the benefit of all special bargains 
which may be secured, and the large reduction secured in the 
cost of these organs will to the last penny be taken off the regular 
retail price. The benefit to the house will be the increased sales 
by reason of the unusually low prices. The managers are shrewd 
and thorough business men, who believe that the sale of thou- 
sands of instruments at a small profit actually pays better than 
would that of half the number at a large profit. They have 
acted on this policy from their first start, and the result is their 
splendid business and remarkable success. This is the fourth 
large purchase for this season trade, and it certainly shows be- 
yond all question that trade cannot be poor with them in spite of 
the general financial depression.—Savannah (Ga.) Morning 
News, Feb. 2. 


5 

Beatty’s Book. 
S will be seen in perusing the following adver- 
tisement, Mr. Daniel F. Beatty apparently cannot reform. 
This advertisment savors of the same humbug odor that pre- 
vailed in his organ and piano announcements. What a pity it 
would be if Beatty could ever re-enter the music trade ! 
A —BARNUM—BEATTY.—BARNUM AT 55 LOST 

4+ thing. He’s now a millionaire and prince of showmen. 
tried to pay dollar for dollar at 36 years during a great financial depression, 
probably will lose everything at Washington. Reader, do you admire enter- 
Who will help Beatty immediately to rise, Phcenix-like, again to the 


Already prices of organs are advancing. With a 
If every reader 


EVERY- 


Beatty, who 


prise? 
king of organ building ? 
cash capital of $250,000, positively $2,000,000 can be made 
of to-day’s Wor/d will promptly forward only $1.00 for a book entitled ** Sun- 
light and Shadows; or, A Romance of a Manufacturer of Organs in Real 
Life,” beautifully illustrated, you would generously help the founder of 
Beatty’s organs and pianofortes on his feet, thus paying his honest debts and 
you benefited by having a book worth from $25 to $1oo to amy young man 
about to embark inte business. Remember, remit me only $1 and thus he!p- 
ing me on the road to prosperity, and finally to employment of 500 to 1,000 
laboring men, and above all, supplying homes with organs and pianos at 
If you cannot order now, write me your reasons why, as I 
Address to ex-Mayor Beatty, .Newark, 


popular prices. 
| want to hear from you anyway 
Essex County, New Jersey. 

We adhere to the old principle which we so often enunciated in 
commenting upon Beatty’s advertisements, and say that a book 





worth $25, which is offered for $1, must be a humbug. 


A Notable Arrival. 
ESTERDAY we were of a considerable company, 
several of whom were among the most prominent artists 
and piano teachers in the city, drawn together in enjoyment and 
inspection of a really superb Steinway & Sons’ concert grand 
piano. Artists who have become ennuied as to pianos, yesterday 
brightened up into life and enthusiasm, at D. H. Baldwin & Co.'s, 
as they enjoyed the luxurious action, forceful capacities and won- 
derfully resonant, brilliant, pervasive quality of tone of this mar- 
velous instrument. In ordinary, pianos have become so common 
that they elicit small attention, and when an instrument breaks 
in ‘upon this monotony it must have as many fine points as a 
Bluegrass belle or a blooded horse. The piano will be on ex- 
hibit at D. H. Baldwin & Co.’s until Saturday, at which time it 
will be delivered to the purchaser, one of our prominent mer- 
chants.—Loutsville Times. 


Slight Reduction from Gard Rates. 


6 asked a 


HAT is the price of this organ?” 
gentleman of a dealer. 
‘* Three hundred and sixty-five dollars,” replied the latter. 
‘*Phew!” exclaimed the gentleman. ‘* Aint that rather 
high?” 
“*Oh, no, sir; you can see for yourself, it is card rates,’ 
‘Yes, but what do you sell them for ?” 
“ Forty-three dollars, sir." —Pittsburg-Chronicle Telegraph. 
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The Techniphone. 
VERY one interested in pianoforte practise should 
investigate the value of the techniphone, an instrument 
that enables performers to practise without molesting any one. 

Practise, to be valuable, must be regular. One cannot play 
the piano with fingers stiffened by the cold. How often during 
the winter is it next to impossible to heat the parlor to a proper 
temperature for early practise, and how often is the fire carelessly 
allowed to go out, thus completely destroying the pupil’s chance 
| for profitable practise on that day at least. In such cases the 
techniphone can be easily carried into any warm room, or close 
| by the fire, and the usual practise continued undisturbed. 

When there is sickness in the family, piano practice ordinarily 
must cease, and the pupil's progress be delayed. The use of the 
| techniphone will obviate this by furnishing a means for regular 
and uninterrupted practice without annoyance to any one. Buta 
| hindrance of much greater frequency is caused by company. Of 
| course, company must be entertained in the parlor, where the 
| piano usually stands, and practice must be suspended until the 
coast is clear. ‘‘We had company and I couldn't practice” 
| would not be so frequent an excuse offered by pupils for half- 
| learned lessons if the techniphone were provided for use. 

We have one of the instruments on exhibition at our office and 
invite music teachers and pianists to exa mine its merits. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.+— 


——~* ESTABLISHED 1843.-*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
1754 TREMONT STREET, BOSTON, MASS. 


my‘ CONOVER BROS. 


MANUFACTURERS OF 
UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


105 EAST 14th STREET, NEW YORK. 


GRAND, SQUARE 
and UPRIGHT 








No. 








ia 7 ; _ 


a) EMERSON PIANO . 


(Established in 1849,) 


Manufacturers of eer UPRIGHT and COTTAGE 
ole pes = f . 


a Piano-Fortes. 


Bvery Piano WARRANTED FOR SEVEN YEARS, 


ILLUSTRATED CATALOGUE FREE. 


f 
‘ 


—"W AREROOMS:«:— 


=" 159 Tremont Street, Boston. 


STULTZ & BAUER Upright § Square 
mma re PT A NOS 








HAZELTON 





BROTHERS, 














~ THOROUGHLY FIRST-CLASS » ( 4 NY OS IN EVERY RESPECT, « 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 384 & 386 UNIVERSITY PLACH, NEW YOoRE. 





MUNROE ORCAN REED CO., 


—— MANUFACTURERS OF THE — 


MUNKOQE PATENT ORGAN KEED 


And Dealers in ali kinds of Organ Material, 
WORCESTER, MASS. 





No. 25 UNION STREET, 


S. BRAMBACH. 


J. BURNS BROWN. 


the BeLMODt ant rhe Milton 


ORGANS. 
First Class, New and Attractive Styles. 


§@” AGENTS WANTED. 
1129 CHESTNUT ST, PHILADELPHIA. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


Between Fifth Av ase 
Broadway, 





NEW YORK. 





BABY BHEue | | GE EO. STECK & CO. ' 


GRAND, SQUARE AND UPRIGHT 


rrA NOs. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 


hin 
LITTLE GIANT. 


THE SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com. 
bined with great strength and volumi- 


nous tone, adapted for Schools, Flats 





tone, pliable action and absolute dura- 


bility. 


@ Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


and Small Apartments 





BHFir 5B 


292 t. to 298 Eleventh Avenue, | 


NEW YORK CITY. 


"Patent Cylinder Top Upright Pianos | =: 


FOS. & CO 


WA! ARE ROOMS: — 
_15 Eas East Fourteenth Street. 


ss 


28 





J. PFRIEMER, 


PIANO-FORTE 


HAMMER « COVERER, 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 


. 


PIANOS. 


Established 1861. 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square ald Upright Pianos, 


New York. 





456 West 37th Street, 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. [{@~ Send for Catalogue. 





Nearly 20,000 now in use. 


GUILD, CHURCH & CoO., 
175 B TREMONT STREET, BOSTON, MASS. 
3” Correspondence Solicited. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated, 








A substitute for the Piano in all 
wesessees pupil or finished 
player. Relieves a suffering 
world from the torture 
of pianodrumming, 


AGENTS crezm WANTED 


ECHNIPHON 


EVERYWHERE. 


eC 


and accelerates progress. Address 


TECHNIPHONE COMPANY, 


35 West 14th Street, New York. 





No. me Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &c. 


Nickel-Plating, Bronzing and Japanning, Fine Gray and 
Malleable lron Castings. All kinds of Piano Bolts 


Patented, constantly on hand. 
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irom MARTIN GUITAR 


Manufactured by C. F. Martin & Co. 
we NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 


S THE ONLY RELL 


[an 














For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], 
Mr. J. P. COUPA, | 


also in Europe 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dz JANON, 
‘put deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


| Mr. H. WORRELL, 
Mr. N, W. GOULD, 


Mr. N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 















‘BACH 


Grand, Square and Upright 


+PIANOS.$> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are adinitted to be the most Celebrated In- 
straments of the Age. Guaranteed for Five Years. 
(47™ Illustrated Catalogue furnished on application. 
Prices reasonable, Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E, 23d St., New York, 





THE 


TABER 


ORGAN CO. 


a 
FACTORY 


Worcester, Mass. 


u 
— 4 $ 








MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(# Over 100,000 Made and Sold. 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 








BR 


» 
’ 


GGSS 


OLD AND RELIABLE 


PIANO STOOL 


MANUFACTORY 


PETERBORO, 











N. H. 


Vedi bed) 
Special Prices to the Trade 


PIANO STOOL WITH BACK. 


rhe la t practical Novelty in this line. 


What S, B. M , the great Pianist, says about this 
Patent Stool 
New York, June 26, 1884, 
Messrs, T. F. KRAEMER & CO., New York. 

Gi Having seen and tried your adjustable 
Piano Stool with Back, I have much pleasure in 
testifying to the excellency and usefulness of the 

ne What | most particularly recommend is the 

tand rtability of it. I think it will supersede 
\ her Piano Stools, For those who practise 
much I think it is an absolute necessity. 
S. B. MILLS, 
T. F. KRAEMER & C0, 
GENERAL AGENTS, 


103 East 14th Street, 
NEW YORE. 


Near Steinway Hall, 


6" CATALOGUE FREE 


y 


y 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Toach, Workmanship and Durability. 





Every Piano Fu_ty WARRANTED FOR Five YEAars. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
A large variety of New Designs for Upright and 
Grand Pianos, 











Appress WESTFIELD, MASS. 





CRANE & 


13 University 


Place, 


CHAPUIS, 


New York, 


TANO FELT MANUFACTURERS. 





MANUFACTURERS OF 


IBRRBURCER-SCHWANDER, ps 


Have added to their Factories a finely equipped depaitment for the manufacture of 


KEYS FOR PIANO AND ORGAN, 


And are devoting special attention to the tastes of their American trade, 
Liberal conditions. 


Prompt service, 


Free delivery. Competition prices, 


Address 


HERRBURGER-SCHWANDER, 16 Rue de l’Evangile, Paris, France. 








THE 


HFAINES 
—»s BROS. 


NEW UPRIGHT 





CIRCULAR. 





SEND FOR 


HAINES BROTHERS, | HAINES & WHITNEY CO., 


97 FIFTH AVENUE, 
NEW YORK. 


182 & 184 WABASH AVENUE, 
CHICAGO. 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen’l Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 





Factories: Derby, Conn. 





New York Warerooms: 


7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 


Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 





— THE — 


M°TAMM ANY 


Organette Co., 


WORCESTER, MASS. 


CHRISTIE 


UPRIGHT 
9 


AND 
Send for Catalogue and Prices, 


~SQUARE 
PIANO 












BILLINGS 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 


SPOFFORD & Co., 


Piano and Organ Hardware 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & GO 


PIANOS and ORGANS. 


t” AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets 


NEW YORK, 





THE eA COURIER. ‘i 95 








SEND FOR CATALOGUE AND PRICES TO 


P A ( K \ RD ORG A N. | FORT WAYNE ORGAN CO, Fort Wayne, Ind. 
: WE INVITE DEALERS VISITING THIS Vs 9 i a AND SEE A 


Haws IT HAS NO SUPERIOR! :— : NEW YORK OFFICE, with KRAKAUER BROS., 40 Union Square. 


FRNEST GABLER & BROTHER: GRAND, SQUARE AND UPRIGHT PIANOS 


— ESTABLISHED 1854. — caused them to > be grease =aeed rtp on we ete at juc “ges 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


THE* YORK *COT TAGE * ORGANS. 


+>! DEALERS, IT WILL PAY YOU TO HANDLE THE! 


Manufactured by THE WEAVER ORGAN AND PIANO. CO, York, Pa. 





























BOSTON pes 4 


Musical Instrument Manufactory.| 2 ys 
mote} 3, | Ngee BURDETT ORGAN CO. 


preeena i 
yirik Manufacturers of 
LIMITED, 


ee B RSTCLss 


a 


ERIE, PA., 





G2 Send for Cata- 


logue and Price List 


FOR LIST, BEFORE BUYING. 


JULUAND | 5 asp INSTRUMENTS ; 
+ Organ 71 Sudbury Street, Boston, Mass. O po = ~ - a A. INT O , 
: “- ESTABLISHED 1847. A The Best Piano in the Market. 
SAMUEL PIERCE, PEEK & SON, Manufacturera, 


READING, MASS. 


Cc. &. STONE. Largest Organ Pipe Factory in the World, | "7 SPeciat Terme and Prices to 212, 214, 216 W. 47th St, NEW YORK. 


Responsible Dealers. 


























— MANUFACTURER OF — 


METAL AND WOOD 
First-Class Square and Upright . U P R l G H Lf 
Orgen PipesPA TEN PIANO 


F 
Py AND -- [ ASES, The very best made ene wey respect. THE BEST PIANO FOR DEALERS TO HANDLE 
A speciity made of turnishing the Highest Class | py BAKER, 486 b Herrison Avenue, Boston, Mass. 


VOICED WORK, both Flue and Reed. 








Is also prepared to furnish the best quality of Organ 
Erving Mass. Keys, Action, Wires, Knobs, &c. i SELF-ACTING 


JULIOS BADER & CO, syisis. Tet a ara Fontan 


Piano Manufacturers, ANE 1: 3 \GREATEST NOVELTY ovt: 
156 and 158 WABASH AVE., CHICAGO, ILL. i Every Fountain is Warranted to Work to Perfection. 
T. F. KRAEMER & CO.. 


STRAUCH BROS., | URE) tos ea un svet 


General Agents for the United States. 

















— MANUFACTURERS OF — 


Grand, Square and Upright AGENTS WANTED EVERYWHERE. SEND FOR CATALOGUE 


p | AN 0 F 0 R T A CT 0 N 4 ( Lo a s : : Piano Stools, Piano Cove, Scat Artists’ Busts, &c, de. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. a. { GOODS SENT ON SELECTION TO THE TRADE. 


THE BEST IN THE WORLD. 
Se Goad GoM cturmt of Rest Ores athe Weld. Send ter Unies’ Conlogets de 
LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 


Ee. G. HARRINGTON! B&B GO. eis oS 
“Mauwivavan yatta, OQuares Opright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


BAY STATE ORGAN daly ad ome a Tone 


pO NOT FAIL TO CORRESPOND WITH C. B. HUNT & cO., 101 BRISTOL STREET, BOSTON, MASS. 


THE MANUFACTURERS, 
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STHINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLI 


Upright « Pianofortes, 


EWBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELFGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing: 

I. freedom irom tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tune; will not require 
tuning one-quarter as much as wrest-pin Pianos, They are thus especially adapted to 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN | ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, Il. 


Improvement in quality of tone ; 











ONLY THE BEST _MATERIALS _USED. 





C. C. BRIGGS & CO. 


Upright and Square Pianos. 


1125 WASHINGTON STREET, BOSTON, MASS. 


NONE BUT THE FINEST WORKMANSHIP. | 




















Vienna, 1873. 








AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO? ORGAN 


FELT 









SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 








No. 122 EAST THIRTEENTH STREET. NEW YORK. 








BEHNING’” 


Eanes Upright and Grand Pianos 





t and First Avenue, New York. 


etl 124th Street 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO, 


"HAVE NO SUPERIOR’ 


The Trade Invited to Test 


Quality and Price. 





CHASE PIANO CO, 


Manufactory and Warerooms. 


F RICHMOND INDIANA. 








aSVHD! 





LOCKWOOD PRESS, 126 and 128 Duane Street, cor. Church, New York. 





